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NEWS 


SNOWPIERCER 
Invited to Open 
LA Film Fest 


Bong Joon Ho Sci-fi Will Screen Ahead of US Release 








merican viewers will get their first chance to see Bong 


Joon Ho’s blockbuster sci-fi Snowpiercer when it opens 

the 20th Los Angeles Film Festival on June 11th. The 
special screening will precede the film’s North American theatrical 
release, which will begin on June 27th. Bong’s film debuted in 
Korea last August, and accrued over 9.3 million admissions during 
its domestic release. Snowpiercer was also successful in other 
markets, such as France, where it earned over USD 5 million and 
China, where it opened last month and generated over USD 11 
million in two weeks. 
Snowpiercer, which cost CJ Entertainment USD 40 million to 
produce and stars Chris Evans, Tilda Swinton, John Hurt, Ed 
Harris, Jamie Bell, SONG Kang-ho and KO Ah-sung, received five 
nominations at the recent 8th Asian Film Awards. 
LA Film Fest director Stephanie Allain stated that “Snowpiercer is 
a wild ride and a spectacular way to open the 20th anniversary of 
the Los Angeles Film Festival, which is dedicated to the visionary 
spirit of L.A. that inspires artists around the world.’ 
The Weinstein Company's TWX-Radius label will release 
Snowpiercer in limited theaters at the end of June. The full 


program for the 20th LA Film Fest, which will unspool from June 
11th to 19th, has yet to be revealed. 
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LEE Byung-hun Boards 
New TERMINATOR Film 


Korean superstar LEE Byung-hun 
continues his march into Hollywood 
with a fresh offer to star in the 

fifth installment of the 7erminator 
franchise. Titled 7erminator: Genesis, 
the film will feature Emilia Clarke, 
Jai Courtney and Jason Clarke as 
franchise characters Sarah Connor, 
Kyle Reese and John Connor, as 
well as Arnold Schwarzenegger, who 
will reprise his T-800 role. LEE's 
character is being kept under wraps 
but The Hollywood Reporter has 
revealed that it is a ‘key role’ and 
that ‘it promises to be a doozy.’ 

Star of local hits such as A 
Bittersweet Life (2005) and 
Masquerade (2012), LEE has been 
making inroads into Hollywood ever 
since G./. Joe: The Rise of Cobra 

in 2009. Last year he appeared in 
G.l. Joe: Retaliation and RED 2. LEE 
will next be seen in the local period 
blockbuster Memories of the Sword, 
alongside his Harmonium in my 
Memory (1999) co-star JEON Do- 
yeon and up-and-comer KIM Go-eun. 


Terminator: Genesis will also star 
J.K. Simmons, Dayo Okeniyi, Michael 
Gladis and Sandrine Holt. The film 
will be produced by Skydance and 
Paramount. James Cameron's first 
Terminator was released in 1984. 








JISEUL Tops 1st Wildflower 
Film Awards 


The 1st edition of the Wildflower Film 
Awards Korea were held in Seoul. 
Nine awards were handed out to 

the best Korean independent films 
released in 2013 with O Muel’'s Jiseu/ 
picking up the top Wildflower for 
Best Film. W/seu/ also picked up the 
Best Cinematography accolade for 
YANG Jeong-hoon. The Wildflowers 
were shared among seven films. 

The only other feature to pick 

up two awards was LEE Don- 

ku's Fata/, which took honors in 

the Best Actor category for NAM 
Yeon-woo, and Best New Director. 
For Best Director, YEON Sangho 

was awarded for his sophomore 
animation The Fake. In the remaining 
performance categories JUNG Eun- 
chae was deemed Best Actress 

for her breakthrough role in HONG 
Sangsoo's Nobody's Daughter 
Haewon and MBLAQ member LEE 
Joon won the Best Newcomer award 
for SHIN Yeon-shick’s Rough Play. 

In the non-fiction categories, ZHANG 
Lu took home the Best Documentary 
Prize for Scenery, a feature length 
version of his short Over There for 
last year's Jeonju Digital Project, 
while JEONG Jae-eun was given the 
Documentary Jury Prize for her 
work City: Hall. 

The eligible films for the inaugural 
Wildflowers, which numbered about 
60, were all produced for under KRW 
1 billion (appr. USD 1 million) and were 
released theatrically in 2013. 





MY DICTATOR Begins 
Shooting with SEOL 
Kyung-gu and PARK Hae-il 


LEE Hae-jun, director of the 2009 
comedy Castaway on the Moon, 

is returning with his new film 

My Dictator, which finally began 
shooting following a long gestation. 
Joining him on set are stars SEOL 
Kyung-gu and PARK Hae:il. 

My Dictator, which takes place in 
the 1970s, follows a stage character 
actor (played by SEOL Kyung- 

gu) who is asked to take on the 
role of a lifetime by the Korean 
Central Intelligence Agency. He 
must become the double for North 
Korean leader KIM Il-sung ahead 

of the North-South Korea summit. 
The actor also looks to repair the 
damaged relationship with his son, 
played by PARK Hae-il. 

Director LEE has been writing 
Korean films since the early 2000s 
and, along with his writing partner 
LEE Hae-young, he broke out as 

a director with the offbeat sports 
comedy Like a Virgin in 2006. 
Three years later, he made his solo 
directing debut Castaway on the 
Moon starring JUNG Jae-young. 
My Dictator, which took part in the 
Hong Kong Asian Film Financing 
Forum (HAF) in 2012, also stars 
YOON Je-moon, LEE Byung-joon 
and RYOO Hye-young. Filming 
began at a small theater in the 
Jeollabuk province on March 26th. 








SONG Kang-ho Boards 
New LEE Joon-ik Film 


Korean star SONG Kang-ho, redhot 
after his record breaking 2013, 
which saw him appear in three films 
that, combined, attracted over 30 
million viewers, has settled on his 
next project. SONG will star as King 
Yeong-jo in veteran director LEE 
Joon-ik's new film Sado. 

LEE's film will tell the story of Sado, 
the Crown Prince who was in line 
for the throne but was deemed 
unfit to rule, and at age 27, was 
condemned to death by his father. 
SONG will play the father, King 
Yeong-jo, and the film will explore 
the reason behind his execution 
order. 

Last year, SONG cemented his 
status as Korea’s biggest star 

by appearing in Bong Joon Ho's 
blockbuster sci-fi Snowpiercer, 
which will be released in the United 
States in June, the Chuseok period 
hit The Face Reader, and the late 
year ten million admissions hit 7he 
Attorney. 

Director LEE made a successful 
comeback to filmmaking in 2013 
with the powerful drama Hope, 
Starring SEOL Kyung-gu and UHM 
Ji-won, following a brief three-year 
retirement from filmmaking. LEE 
previously made the hit period film 
The King and the Clown in 2005. 
Additional casting has yet to be 
confirmed but shooting for Sado 

is expected to begin this coming 
June. 


CJ Entertainment 
to Produce 2 Vietnamese 
Films 


CJ Entertainment is set to produce 
two Vietnamese Films. The company 
has begun production on and is aiming 
to release De Hoi Tinh and Thien Ac 
Kho, two Korean-Vietnamese co- 
productions in Vietnamese theaters 
this year. 

De Hoi Tinh is a sequel to the hit movie 
De Mai Tinh (2010). The original, a 
story of the gay man HOI meeting 
schemer NAM, was the third most 
successful local film at the Vietnamese 
box office. The other is Thien Ac Kho, a 
comedy about an attractive pickpocket 
trying to lure a rich woman but 
eventually finds himself falling for her. 
The film is a collaboration between CJ 
and Chanh Phuong Films, a well-known 
Vietnamese production company. 

CJ Entertainment explained that 

“Both are collaborations between 

CJ and local Vietnamese production 
companies through planning, 
development and production, based 
on thorough market research. These 
will be completely different from 
Korean movies that are exported to 
the country. We plan to buckle down 
our inroads to major emerging film 
markets such as China, Vietnam and 
Indonesia.” 

CJ began operations in Vietnam as a 
hub for Asian market expansion, having 
already opened an office in 1998 and 
activated operations in seven parts of 
the business such as film, distribution 
and home shopping. CJ CGV runs 13 
theaters in the country after taking 
over the Vietnam Multiplex ‘Mega Star.’ 
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Chinese JOP STAR 
Remake Set 


Top Star, the directorial debut of 
veteran Korean star PARK Joong- 
hoon, has set a deal for a Chinese 
remake. The Beijing outfit Aim 
Media sealed the deal with Lotte 
Entertainment, the Korean studio 
which produced and distributed the 
picture. 

Featuring UHM Tae-woong and KIM 
Min-jun, 7op Star tells the story of 
the manager of a famous actor in 
Korea who gets his own chance to 
Shine in front of the cameras and 
quickly rises, eventually eclipsing 
the fame of his former boss. As 
his fame rises, So does his ego. He 
looses touch with his roots, and 
he neglects the relationships he 
formed on the way up. 

PARK is a famous Korean actor 
who has been a leading man since 
the 1980s, in such classic fare as 
Chilsu and Mansu (1988), and his 
frequent collaborations with AHN 
Sung-ki, such as 7wo Cops (1993), 
Nowhere to Hide (1999) and Radio 
Star (2006). Still active today as a 
leading and supporting actor, PARK 
debuts as a filmmaker with 7op 
Star, which had its world premiere 
at the Busan International Film 
Festival last year in the Korean 
Cinema Today: Panorama section. 
Top Star has also sold to Japan 
and other Asian markets for 
distribution. 
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his January, the Korean Film Archive 

(KOFA) presented a list of 100 

Korean films (the total came to 101 
films due to a few ties). Celebrating its 40th 
anniversary, KOFA took the opportunity to 
look back at the past and present of Korea's 
film history and make it more accessible for 
local and overseas film fans. 


There is always a dilemma when drawing 





up a list such as this as there can never be 


oe 


a perfect consensus, and a list that appears 


ae 
ete OR Me x Aan 


too general can fail to attract public interest, 


Srey 
Bf 


while unexpected results can also erode 
credibility. 

A large portion of the selected 100 are films 
that have already been well received, which 
suggests that the selection committee took 


KOFAs role as a preservationist of cinema into 





consideration by going with safe choices. Also, 
the larger proportion of film history researchers 
mang versus film critics within the selection 

¥ committee may be another reason that 

| explains this tendency. Therefore, this list may 
have stemmed from a historical perspective 
rather than a critical one that would have been 
distorted by personal preference. Regardless, 


unexpected surprises within the selection have 





made this list quite exciting. 
From January to March of last year, KOFA 


conducted preparations for the selection 


Si: (aa 


of this list. Four Korean film specialists 
were chosen to participate in an advisory 
committee where opinions on the overall 
landscape of the organization's operations 
as well as the selection schedule, criteria 
and method for selection were discussed. 
In April, a selection committee of 62, 
comprised of film scholars, critics and 


film-related professionals on Korean film 





(including classic films) were appointed 


through research and recommendations 
from the film community. 

During a time frame of two months last 
year, from April 24th to June 23rd, KOFA 


bia conducted a survey asking the committee 
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to select a recommendation list of the top KOFA offered a ‘reference list’ of 1,000 course of three weeks from June 24th to July 
100 Korean films, without any specific order. __ titles based on awards history, ticket sales 12th, and with four titles reaching a tie at 
Korean feature-length films (including and other additional criteria from various 98th place, a total of 101 titles were selected. 
features, documentaries and animations) organizations. In terms of the selection Although the 100 titles that made the final 
spanning from the Japanese imperialist criteria, historical value, quality of work, cut were announced in random order, the 
period to the end of 2012 were eligible for aesthetic and experiment value,andhowthe __ top ten titles were revealed. There were 
selection. No separate list of candidates public received the films at the time of their several titles that tied, which meant a total 
was provided by KOFA, but to increase release were assigned as loose guidelines. of 12 films made the cut for the “Top 10: The 
the level of autonomy for the final 100, The survey results were tallied during the nine rankings, in order, are as follows: 
Gri | Year Title Witte cls 

1960 The Housemaid KIM Ki-young 

1961 The Aimless Bullet YU Hyun-mok 

1975 The March Of Fools HA Gil-jong 

1956 Madame Freedom HAN Hyeong-mo 

1961 A Coachman KANG Dae-jin 

1974 Heavenly Homecoming To Stars LEE Jang-ho 

Good Windy Day LEE Jang-ho 

2003 Memories Of Murder Bong Joon Ho 

1961 Mother And A Guest SHIN Sang-ok 

7S Yeong-Ja's Heydays KIM Ho-sun 

1983 Declaration Of Idiot LEE Jang-ho 

11933 Seopyeonje IM Kwon-taek 
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Except for Seopyeonje (1993) and Memories 
of Murder (2003), most of the titles are 
works that were released before the 1990s. 
This reflects the consistent influence that 
conventional literature has in general. There 
are some interesting points to observe. First 
is the fact that The Housemaid, The Aimless 
Bullet and The March of Fools tied for the 
No. 1 rank, putting an end to The Aimless 
Bullets long-standing monopoly over the 
top spot. This can be seen as a breakthrough 
from the tradition of realism from the 1960s 
as well as a shift to a more varied perspective. 
Another notable point is that among the 
four titles directed by LEE Jang-ho selected 
for the 100 list, three ranked within the top 
12. It is interesting to see that for LEE, who 
separated his commercially oriented films 
from his art films, it was his artistic works 
that were selected, hinting at the popularity 
he had during the 1970s and early 80s. In 
the case of IM Kwon-taek on the other hand, 
being the prolific filmmaker that he is, he 
had seven titles within the list. However, 
only Seopyeonje made it to the Top 10, which 
is perhaps the result of split votes due to his 
many different films. Such a rationale can 
also be applied to LEE Man-hee, as none of 
his films made the Top 10. 

In the case of filmmakers, IM Kwon-taek 
ranks the highest with a total of seven 

titles. The selected titles clearly display his 
auteurist characteristics and are mostly 
from the 1980s. LEE Man-hee is in second 
with a total of six titles. Since the Busan 
International Film Festival retrospective in 
2005 and the 2006 Korean Film Archive's 
showcase, LEE Man-hee’s collection has 
received consistent affection from both the 
critical and academic realms. Among the 
Korean ‘Big 5’ filmmakers, apart from LEE 
Man-hee, filmmakers KIM Ki-young, KIM 
Soo-yong and SHIN Sang-ok each had four 
titles, and YU Hyun-mok ranked with three 
films. 





This list may have stemmed from a historical 
perspective rather than a critical one that would 
have been distorted by personal preference. 


More contemporary filmmakers such as 
PARK Chan-wook, Bong Joon Ho and LEE 
Chang-dong also have three titles a piece on 
the list. With a particularly strong showing, 
since Snowpiercer was excluded from 
selection due to its theatrical release dated 
in 2013, Bong had three titles selected out of 
his four features, with the exception being 
Barking Dogs Never Bite (2000). However, 

it is rather surprising to find only three 

titles from HONG Sangsoo and KIM Ki- 
duk considering the number of films they 
made and the artistic merits of their works. 
This is likely due to the fact that unlike other 
filmmakers who have relatively smaller 
filmographies, these two filmmakers have 


consistently shown works of outstanding 


quality, which, as a result, may have spread 
out their votes. 

This list is not designed to standardize 
Korean films or to act as a page in Korean 
film history. It reflects present knowledge 
and recent trends, and it would be best 

to consider the reasons for inclusion and 
exclusion of titles rather than the specific 
films that were selected. Therefore, this list 
will always be subject to change due to a 
shift in perspective towards Korean cinema 
and the constant influx of new films. KOFA 
will announce a new list based on thorough 
research every five to ten years in the hopes 
that these new resources will contribute to 
the enrichment of Koreas film history. 


By CHO Jun-hyoung (Chief Researcher, KOFA) 
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Korean Films Falter 


Following Rush of Success 


Box Office Analysis of 1st Quarter, 2014 


his year, the main point of interest 

among Korean filmmakers has 

been the rapid growth of Korean 
films in the domestic market. Since last year, 
a series of Korean films have become huge 
box office hits, and everyone in the industry 
is curious to see how long this trend will 
continue. 2013 was an unprecedented year 
for the Korean film market. Korean films 
including Miracle in Cell No.7 accounted 
for nine out of the top ten box office hits, 
with 127.27 million admissions (11% higher 
than 2012) and 59.7% of the market. 2013 
was a whole new world for Korean films, and 
naturally, whether this growth will continue 
has made many filmmakers curious. Many 
people in the industry are focusing on the 
performance in 2014 to see whether Korean 
films have already passed their peak and 
begun to level off or if they will take off 
once more. That is the reason why the box 
office report for the first quarter of 2014 is so 
important. 
Considering the overall number of screens, 
the first quarter of 2014 exhibited a similar 
performance as the same period last year. 
Total admissions, including foreign films, 
reached 54.56 million, a decline of 8.8 
million year-on-year, whereas total sales 
stood at KRW 408.5 billion, a 0.5% increase. 
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However, Korean films did not perform 

as well as expected. Admissions to Korean 
films in the first quarter were 26.78 million, 
an 11.67 million decrease from the same 
period last year, while admissions to foreign 
films increased from 16.99 million to 27.78 
million. The audience share of Korean 

films in the first quarter fell down to 49.1% 
compared to last year’s 69.4%. Consequently, 
the audience share of foreign films increased 
from 30.6% to 50.9%, thanks in large part 

to Disney’s Frozen, which became the first 
animated film in Korea to breach the ten 


million admissions mark. Following the 


Audience Share by Country: 1st Quarter, 2014 


Europe Japan 


4.2% 1.4% 
China Others 


0.4% 0.2% 





US (Imported) 
14.6% 


Korea 
US (Direct Distribution 4 2% 
by Hollywood Majors) 9. 


29.9% 








“Let it Go” craze, films filled with visual 
spectacles such as Non-Stop, 300: Rise of an 
Empire and Noah maintained the box office 
strength of foreign films. 

Amidst the consistent success of blockbusters 
from Hollywood, The Attorney and Miss 
Granny were among the few Korean films 
that were successful. The Attorney, which 
was released in December 2013, gathered 
5.67 million more admissions in 2014, 
reaching 11.37 million admissions in total. 
Meanwhile, Miss Granny was an unexpected 
hit, recording 8.65 million admissions. This 
phenomenon is quite different from last 
year, when a series of Korean films, starting 
with Man on the Edge and followed by 
Miracle in Cell No.7, The Berlin File and 
New World, dominated at the box office. 
However, these first quarter numbers are less 
disappointing when compared to 2012, the 
year when total admissions to Korean films 
broke 100 million for the first time. Korean 
films in the first quarter of 2014 gathered 
2.04 million more admissions than the 24.74 
million recorded during the same period in 
2012 (when the market share was 60.8%). 

In 2012, there were no films that received 
more than five million admissions, with 
Nameless Gangster: Rules of Time, Dancing 


Queen and Unbowed being the strongest 





performers. 

For the first quarter of 2014, the market share 
decline of Korean films can be explained 

by the fact that there were no big releases 
besides The Attorney and Miss Granny. Man 
in Love, starring HWANG Jung-min from 
New World, became a modest hit, recording 
1.97 million admissions. In February and 
March, Korean films had to slow their pace 
as no high profile titles entered the market. 
Two of the noteworthy films in the first 
quarter were Miss Granny and Thread of 
Lies. Miss Granny surprised analysts with 
8.65 million admissions, while Thread of 
Lies, with a mid-size budget of KRW 2.1 


billion, was a modest success with 1.61 
million admissions. 

Thread of Lies was an interesting experiment 
as it cinematized another of Punch (2011) 
novelist KIM Ryeo-ryeong’s best-selling 
novels and proved that social issues such 

as school violence can still draw interest 
from audiences. The first quarter can 

also be remembered for the impressive 
performances of several actresses like NA 
Moon-hee and SHIM Eun-kyoung (Miss 
Granny), and KO Ah-sung and KIM Hyang- 
gi (Thread of Lies). According to the “2013 
Film Consumers Survey” by KOFIC, five out 


of the top ten box office films were action- 





Miss Granny 


packed, targeting male spectators. The Berlin 
File and New World are good examples 

that support this analysis. However, in the 
first quarter of this year, most of the Korean 
films were dramas, save for The Suspect. 
Unlike other box office hits in the same 
period, last year’s Miracle in Cell No.7 did 
not have action scenes yet it became a smash 
hit. Comedy successfully combined with 
courtroom drama to draw 12.81 million 
admissions, making its mid-size budget 
highly profitable. This year’s Miss Granny, 
which opened in the fourth week of January 
like Miracle in Cell No.7, found its own way 


to draw viewers with its blend of comedy, 
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drama and fantasy elements. 
Miracle in Cell No.7 and Miss Granny share 
more things besides the fact that both were 


unexpected successes that not even their 


producers could have anticipated. The two 


are good examples that follow the successful 


formula of Korean films opening in the first 


Top 10 Box Office Hits: 1st Quarter, 2014 





BOX OFFICE ist Quarter, 2014 


Frozen 


quarter. Many journalists explained that the 
success came from their therapeutic nature, 
due to their emphasis on family and use 

of retro styles. However, other factors also 
played a part. Yong-gu, the main character 
of Miracle in Cell No.7, is a familiar type 


of character that has already appeared in 


No. of Screens in 





























Distributor Atala hye een ee Gross in KRW | Admissions 
"| Frozen oa He ee 2014-01-16 | US 1,010 | 82,300,000,000 | 10,280,000 
7.) Miss Granny CJ Entertainment 2014-01-22 | Korea 692 | 62,500,000,000 | 8,630,000 
«|| The Attorney NEW 2013-12-18 | Korea 923 41,900,000,000 | 5,680,000 
“| Non-Stop NEW 2014-02-27 US 582 | 16,000,000,000 | 2,080,000 
“| Man in Love NEW 2014-01-22 | Korea 531, 14,500,000,000 | 1,970,000 
‘) | The Suspect Showbox/Mediaplex 2013-12-24 | Korea 807 | 14,400,000,000 | 1,950,000 
| Noah CJ Entertainment 2014-03-20 US 951 | 13,600,000,000 | 1,770,000 
J) Hot Young Bloods Lotte Entertainment 2014-01-22 | Korea 677 | 11,700,000,000 | 1,670,000 
) Sea arene on eee 2014-03-26 | US 1,106 | 12,600,000,000 | 1,590,000 
((!)} 300: Rise of an Empire | Warner Bros. Korea 2014-03-06 US 720 | 13,4000,000,000 | 1,590,000 
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The Attorney 


Marathon (2005) and Barefoot Ki-bong 
(2006). OH Mal-soon’s transformation 

into OH Doo-ri in Miss Granny is also a 
popular theme that has been used in many 
Korean TV dramas. Despite the fact that the 
two films used the familiar combination of 
comedy with tear-jerking drama, audiences 
willingly chose to be moved by this standard 
routine. The reason that the two films’ 
stereotypical structure maintained a distinct 
and popular appeal without falling into mere 
cliché is that they skillfully combined the 
elements of more than two genres. Miracle in 
Cell No.7 added a comic touch through the 
goings-on in a prison (with the fantastical 
set-up of a young girl secretly living with her 
inmate father) and the courtroom drama 
genre, which places emphasis on justice, 
similar to Unbowed, to the main theme of 
fatherly love. Similarly, Miss Granny focuses 
on a mother’s love with a tinge of fantasy 
through the recovery of lost youth. The film 
also grafts two completely different styles of 


music, ‘teu-ro-teu (from the English word 


Spectators’ Film Genre Preferences 


32.5 


i 
oe) 


30.4 





Action Drama 


‘trot’), Korea's old style of pop, and modern 
indie rock. 

This retro style drama, combined with 

other genre elements, creates a distinct 
Korean characteristic. Since those two 

films ultimately emphasize family unity 

and communication between generations, 
the two can be branded as ‘Korean family 
melodramas operating within a successful 
commercial mould. Both films opened in 
late January, during the Lunar New Year 
holiday season. Lunar New Year, another 

big movie season in Korea along with the 
Chuseok holiday, is the best time of year for 
family melodramas, since many families tend 
to go to theaters together, including elderly 
males, who are not frequent theatergoers. 
There is a strong possibility that there will be 
more family-oriented projects targeting this 
season in future. It is positive in a sense that 
family movies can secure a certain level of 
box office success unlike big-budget summer 
blockbusters which face higher risks. 

The first quarter of 2013 crossed 38 million 





SF / Fantasy 


Crime / Thriller Romantic 


Comedy 


There is a strong 
possibility that there 
will be more family- 
oriented projects 
targeting the Chuseok 
and Lunar New Year- 
holiday seasons in the 
future. 


admissions, becoming the highest grossing 
quarter for Korean films on record, with 
Miracle in Cell No.7 and The Berlin File 
leading the pack. However, there were few 
big hits in the same period this year. In the 
second quarter of 2014, Captain America: 
The Winter Soldier dominated the box 
office in April while other huge names from 
Hollywood like The Amazing Spider-Man 

2, Godzilla, X-Men: Days of Future Past and 


Transformers: Age of Extinction are waiting 





Melo / 
Romance 





(shown in %) 


M2008 m2009 2010 M2011 M2012 2013 





Comedy Animation 


in the ranks. Initially, Korean viewers were 
not big fans of superhero movies, however, 
The Avengers (2012) turned the tables, 
drawing 7.07 million admissions and paving 
the way for subsequent superhero hits, 

thus making the second quarter even more 
competitive for Korean films than the first. 
This year’s key trend for Korean blockbusters 
is period drama. First off the mark was 

The Fatal Encounter, which opened on 
April 30th. Whether the film can repeat the 
popularity of its predecessors Masquerade 
(2012) and The Face Reader will determine 
the prospects for Korean films in the first 
half of the year. It seems like the market for 
Korean films will decline compared to last 
year, however, there will be many things 

to discuss when the summer's big-budget 
Korean period dramas battle with Hollywood 
superheroes in theaters. This should sustain 
the overall number of admissions this year 
as big box office battles always arouse the 


curiosity of filmgoers. 


By JUN Jong-hyuk (Film Critic) 
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A New Spirit in Film 
Will Emerge 


Discoveries of 
Korean Cinema in 2 Ol 4 
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ate last year, I had the opportunity to be on 

a student short film selection jury for the 

Korean National University of Arts’ School 
of Film, TV & Multimedia. Although I myself 
teach students majoring in film, I was pleasantly 
surprised. Among the submissions that nearly 
reached 100 titles, 80 fell short of artistry and 
cinematic quality, another ten showed potential, 
and the remaining works were outstanding. What 
impressed me the most was that these student 
films did not exhibit a common trend that could 
have classified them into one or two groups. I felt 
relieved that it would be these diverse talents who 


would be making feature works in the near future. 





Alive 


Lately, Korean independent cinema has been 
stagnant or at a standstill. O Muel’s Jiseu/, which 
received acclaim at various international film 
festivals and saw favorable results at the domestic 
box office, is probably the only successful case. 
Annually, dozens of independent films manage 

to reach theaters, but rarely do they score beyond 
10,000 admissions. One can blame the limited 
distribution and exhibition system, but it is true 
that there have rarely been works from new talents. 
Like its commercial counterpart, the independent 
scene has become quite standardized as it repeats 
itself and explores the same subjects. This is similar 


to the thoughts I’ve been having since I started 


my other job as the Executive Programmer of the 
Jeonju International Film Festival (JIFF) last year. 
I’m suspecting that the subject matters that would 
have normally been absorbed by mainstream 
commercial films in the mid-2000s have lost their 
adventurous spirits and began to be used in low- 
budget independent films instead. 

However, it seems that things are changing. In an 
environment where there are more than 100 film 
schools around the country, there is an excessive 
supply of human resources when compared to the 
scale of the film business. Nevertheless, there is a 
consistent flow of new talent emanating from these 
academic institutions. In a mainstream industry 
where directing opportunities have been scarce in 
recent years, young filmmakers have experienced 
limitations as they attempt to enter the industry. 
Accordingly, many have been making their 

feature debuts through low-budget independent 
filmmaking. Moving into my second year of 
programming for JIFF, I became optimistic for the 
emergence of new films that may be weak for now, 
but will definitely grow stronger over time. I would 
like to mention a few titles introduced at this 
year's JIFF that have the potential to attract a lot of 
attention. 

PARK Jung-bum, who received acclaim with his 
debut film Zhe Journals of Musan (2010), has 
consistently been productive, but unfortunately 
various complications led him to cancel the 
production of his second feature. His mid-length 
film Alive, included in JIFF’s omnibus project 
Short! Short! Short!, was going to be extended into 
feature length with the addition of supplementary 
shoots, but budget restraints eventually held 

the film from completion. This year, with a shift 

in gears as our omnibus feature ‘Jeonju Digital 
Project’ has grown into a full-fledged feature 
program, PARK Jung-bum was able to finish Alive 


and realize the aesthetic ambition he had let go of 





VA 





The Avian Kind 


for years in a very personal manner. Like The Journals 
of Musan, this film will be heavily rooted in the 
director's personal experience as he not only directs 
but also stars. Alive is set deep in the mountains 

of Kang-won province at a fermented bean sauce 
factory where a young man works and lives with his 
psychologically damaged sister and niece. The film 
tells the story of the young man’s desperate struggle to 
deal with poverty and his miserable family ties. 

The most impressive aspect of this film is the multi- 
dimensional details of the young man’s environment 
despite the simplicity of the main storyline, which 
gives the film a tragic aura that pushes it beyond 

the conventions of melodrama. A number of scenes 
have multiple characters, which is not so surprising 
considering the fact that it is set in a workplace with 
many laborers. Unlike his debut film The Journals 

of Musan, which utilizes a hand-held look, this film 
choreographs its movements with more contemplation. 
With the addition of sensitively positioned textures 
of light, the film projects considerable visual energy. 


Although the film is basically a social critique that 
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digs into the structural system of poverty, there 
are much more intricate layers to the film as it 

also draws upon elements of psychological drama 
by exposing the characters’ internal complexities. 
Moreover, the main character's (played by the 
director himself) physical and psychological pain 
is easily conveyed through the numerous scenes of 
labor that are especially striking. 

Frankly speaking, as I write this essay, I have 

not seen the final version of Alive as the film, 
which I've seen two thirds of, has gone way over 
schedule. Facing extremely challenging conditions, 
most of the crew except for the DP and Lighting 
Director had to be replaced, and new scenes the 
director was writing on set continuously had to be 
added. If the film festival schedule had not been 
fixed, the director would have continued shooting 
until the end of the year. The film was originally 
scheduled to start production last December 


but was re-scheduled to February due to a never 





Miss The Train 


ending pre-production process. Even this date 


was pushed back in accordance with the ever- 
cautious director's wishes. However, looking at the 
edited draft, one can assume why the director so 
stubbornly stood his ground and pushed his crew 
to the edge. This film will probably become one of 
the most important Korean independent films of 
the year. 

Another film to take note of is SHIN Yeon-shick’s 
The Avian Kind, which is also a film included in 
the Jeonju Digital Project. SHIN Yeon-shick is 
among the league of filmmakers who have been 
underestimated among international film festivals 
and domestic film critics. The arthouse aspect of 
his previous works such as The Fair Love (2010) 
and The Russian Novel (2012), which demonstrated 
a strong focus on storytelling, could have made it 
difficult to understand the sensibility of his visual 
style. To make matters worse, his most commercial 
film Rough Play failed at the box office despite the 


Ii 


relatively large scale of its distribution. The Avian 
Kind steps away from any commercial influences 
as the director seeks to realize his own ideas. The 
subject matter is based on a slightly disconcerting 
premise where a husband searches for his wife 
who disappears after she started believing that she 
will become a bird. At the end of the film, he ends 
up encountering an unbelievable and surprising 
outcome. Although the film unravels as a road 
movie, it is far from the typical road movies shown 
in the West, which showcase anxiety-ridden main 
characters in search of identity and a new world. 
Instead, the film attempts to connect with an 
invisible and unknown mystical world that the 
director presents as a straightforward drama rather 
than a tale of science fiction. 

These are the two films I would strongly 
recommend to see at this year's JIFF. There are a 
few other works I would like to mention as well. 
They are films that strategically chose a different 
type of narrative and visual style in order to 
express a new style. I would first like to mention 
LEE Kyung-subss debut feature Miss the Train. It 

is the kind of film that persistently conceals the 
main storyline as it moves along, intertwining 
reality and the surreal. It creates a strange mood 
where the living and the dead cohabitate in a 
poetic and dreamlike exorcism. There are also 
films that seemingly follow the rules of well- 
organized drama, yet strive for provocative themes 
within the boundaries of low-budget filmmaking. 
YOO Young-sun’s The Wicked provides a basic 
explanation of its premise, but pushes beyond 

this to showcase the vengeful acts of violence of a 
female character who is the devil incarnate. YANG 
Ji-euns Sookhee tells the tale of a strange woman 
who heals critical patients with sex. She has the 
personality of a little girl, but she is the mother of a 
young child, and even in her attitude towards men, 


she shifts between a vulnerable young girl and a 


// 


Nevertheless, there is a consistent 
flow of new talent emanating from 
these academic institutions. 





Monkeys 


strict but caring mother. She handpicks the critical 
patients to serve them as a care worker behind her 
husband's back, but the film shows no desire to expose 
her character's secrets. 

The witty satire Monkeys is the debut feature of 
webtoon author JUNG Byeong-sik, in which his 
younger brother and filmmaker JUNG Byeong-gil 
stars as the main character. Unlike other Korean films 
with similar themes that depict the lives of twenty- 
somethings as victims of Korea's ever-expanding 
irregular worker economic structure, this film refrains 
from portraying the twenties generation with self-pity 
or from the hierarchal gaze of adults, or even with dry 
objectivity. Instead, it uses black humor that brazenly 
peers into their lives, mocking them while also 
thoughtfully taking a rational viewpoint. I hope these 
films introduced at JIFF will receive well-deserved 
attention and opportunities to meet with audiences 
from all around the world. 





By KIM Young-jin (Film Critic, JIFF Executive Programmer) 
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Te year, the Cannes International Film 
ii sheds a light on rookie directors 
in Korean cinema instead of its famed 
~ film masters. All the selected Korean titles 
CSS in the major sections of the festival's 67th 
a edition are works from new filmmakers, 
2 ( A wy Cc presenting their very first or second films, 
ESTIVAL DE ey i eT instead of the big names who are regularly 
| invited to Cannes. The only familiar face on 
the Croisette will be Secret Sunshine (2007) 
Star JEON Do-yeon, who will serve on this 
me = year's main jury. 
_ Let's take a look at A Girl at My Door, from 
the Un Certain Regard section. This film is 
_ produced by LEE Chang-dong (Poetry [2010]) 
and features BAE Doo-na of A/r Doll (2009) 
and Cloud Atlas (2012). It is the feature film 
~ debut of the young director July JUNG, 
who directed the short films A Man Under 
the Influenza (2007) and The Wind Blows to 
the Hope (2006). The Midnight Screening 
section will feature its third ever Korean film 
The Target, with the first and second being 
“4, ., A Bittersweet Life in 2005 and The Chaser 
Z “in 2008. The Target is the second full-length 
Se reature film by CHANG, whose debut was the 
, horror film Death Bell (2008). 
- » During Directors’ Fortnight, the hard-boiled 
rhea thriller A Hard Day will be shown. It is the 
~ | second feature film by KIM Seong-hun, who 
,' Maen mia ee aeliiel ae clare 
' Lack of Love Affects Two Men in 2006, which 
| 4 jet BAEK Yoon-shik, who previously | 
| appeared in The Taste of Money (2012) and 
Tazza: the High Rollers (2006). Another film 
that will be seen in Directors’ Fortnight is the 
Short Man on the Chair by JEONG Da-hee, 
which was co-produced by Korea and France. ~® 
Adding to this list of Korean films at Cannes, 
Cinéfondation (the student film section) 
features KWON Hyun-ju's 36-minute short film— — 
Breath. Cannes has selected this wonderful 
harmony of five rookies to showcase Korean 
‘a ~ cinema this year. 
Cannes’ interpretation of Korean cinema 
_s “” today is very simple. The future of Korean film 
’ lies on the young shoulders of new cineastes. 
Cannes says, ‘voila, this is the future of 
Korean cinema!’ 
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By TAE Sang-joon (Editor-in-Chief) 
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UN CERTAIN REGARD 


A Fateful Encounter 
Between [Iwo Minorities 


A Girlat My Door By July JUNG 


woman meets a girl. The woman is a police captain and the girl is a 

middle school student. Because of a scandalous affair related to her 

personal life, the woman was relocated to a remote island. Since her 
arrival, the woman encounters this girl who has been physically abused by her 
stepfather and grandmother. This is why the woman decides to protect the girl for a 
short period of time. The film A Girl at My Door presents the relationship between 
the woman and the girl as an encounter between two minorities. 
A Girl at My Door is a calm yet passionate film. In the beginning, it seems to 
scrutinize the small town from the perspective of the foreign police captain, 
Young-nam (BAE Doo-na), but the story leads the audience into the middle of an 
intense incident. The film begins when Young-nam becomes aware of the abuses 
and violence practiced on Do-hee (KIM Sae-ron) by her stepfather. Her biological 


mother ran away and Do-hee starts to rely more and more on Yong-nam, someone 
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who isn't aware of all her dark secrets 
but wields authority as a police captain, 
and is similar in age to her mother. The 
girl is a victim of domestic violence 

and Young-nam is a symbol of public 
authority who is obliged to protect the 
victim. Although the story seems to 
present a simple relationship between 
the two, it flows in an unpredictable 
direction and creates new victims due to 
the intervention of Do-hee'’s stepfather 
and Young-nams past. As the story 
approaches its final phase, A Girl at My 
Door portrays how cruel Korean society 
can be to the minorities and victims who 
try to survive in it. 

Anxiety is omnipresent in this beautiful 
film. A contrast between the pitch 
darkness of night and bright light of day 
stands out, realistically depicting rural 
communities. In addition, Do-hee's old 
house and Young-nam’s modern one 
contrast with one another and further 
accentuate the anxiety in the movie. As 
people in this small village comply in 
accepting illegal immigrants yet abuse 
their status by delaying the payment of 
their wages, it is no surprise that the 
violence against Do-hee occurs without 
any intervention. The only safe place 

in this dismal town for the abused Do- 
hee (just like the snail that Do-hee 

plays with in its opening sequence) 

is Young-nam’s house. However, her safe haven 
doesnt last long. Just like Do-hee’s short summer 
vacation, their relationship also comes to an end. 
The film explains that this end was unavoidable due 
to the entanglement of the distorted prejudice of 
the villagers and the wounded heart of Do-hee, and 
Young-nam, who is still a minority in Korean society. 
Young-namss hand gestures in the last sequence hint 
at a better future, but it seems clear that the film 

has taken a critical position against today’s social 
problems. It is impossible to live under Korean 
society's discrimination if you're a minority, and only 


through bonding could minorities and victims stand 


a chance. face against social prejudice. 


A Girl at My Door, the debut film from July JUNG, KIM Sae-ron, playing a character the same age as her own, wonderfully expresses 
was invited to the Un Certain Regard section of the the subtle shadow of this ‘little monster’ who is not able to hide her anxiety, and 
Cannes Film Festival. Director JUNG was successful draws sympathy from the audience. A Girl at My Door is a realistic movie that is 
in making a powerful character drama with two certainly influenced by its producer, auteur LEE Chang-dong. However, director 
actresses. Playing the mother-like protector, BAE JUNG’s approach is both more kind-hearted and frank than her teacher's. What is 
Doo-na, who drew international attention for her evident is that the Korean film industry has just discovered another rookie director 
roles in Linda Linda Linda (2006), Air Doll (2009), to keep an eye out for. 

and Cloud Atlas (2012), portrays Young-namss tired 


“Is true consolation possible?" 





The acclaimed filmmaker of the shorts A Man Under | was inspired by a child in my hometown that lived next door to me. The seven or 
the Influenza (2007) and 77 (2008) makes her eight-year-old little girl was always timid when around others and wore a frightened 
feature debut with A Girl at My Door. expression on her face. Why was she like this all the time? | was reminded of both 
| was fearless while making this film due to my lack fear and desperation from the child's eyes whenever she looked at me. This is how 
of experience in feature film shoots. Whether it was | slowly developed the story for Do-hee and how she meets Young-nam, a woman 
writing the screenplay or focusing on each scene and who has pains of her own and has accepted her fate, yet managed to hold on to 
expressing it in a visual manner, | had no doubt that the her dignity as a human being. The film follows Young-nam, who is now faced with a 
basic attitude and methods were the same as making dilemma concerning the attitude she had steadfastly held onto because of Do-hee. 
a short. However, after producing and editing this | wanted to address the question of how a wounded heart could find solace, and 
film, | realized that telling a story in a two-hour time show that perhaps consolation in its truest sense could finally be won by making 
frame required something that was totally different the choice of stepping outside of oneself. 
from what | was used to. It was difficult to determine 
the function of certain scenes and they had to be BAE Doo-na and KIM Sae-ron are two good reasons to seek out A Girl at My 
positioned in a certain manner that corresponded with Door. 
the bigger picture, a fundamental process in filmmaking BAE Doo-na is Young-nam in the flesh. Although her character in the film As One 
that requires a condensation of various elements. If (2012) was completely different, the moment | laid eyes on her in the first scene | 
| was capable of creating a feature-length pace that knew that she was the one. | sent her the script and she accepted within a matter of 
could generate empathy from the audience, | knew the hours. It was very dramatic news for me and | will always remember it as a blissful 
emotional impact would be considerable. moment. KIM Sae-ron was also the first actress | thought of for Do-hee as soon as 

| finished writing the screenplay. It took her some serious deliberation once she 
A Girl at My Door deals with social issues such as received the script, as her previous roles were all extremely demanding and painful. 
violence against children and women's solidarity. However, she sent notice that she would play the role, and it was then that | knew | 
July JUNG had secured the perfect cast. 


LEE Chang-dong, Korea's leading master in film, sat in the producer's chair. 
Although he was a professor at my school, | never actually had the chance to meet 
LEE Chang-dong in person until | participated in the ‘CJ Entertainment and Korea 
National University of Arts, School of Film, TV & Multimedia cooperative project’ 
where Mr. LEE was supervising all the screenplays. However, when A Girl at My Door 
was not selected to be included in the final list, Mr. LEE offered to make this film at 
his production company Pine House Film. From pre-production to post-production, 
he oversaw the entire process as well as providing me with generous amounts 

of advice. | was encouraged to change my attitude towards filmmaking, and to 

be careful in maintaining a balance between all the small pieces, as that would 
determine the final product. 

By SONG Soon-jin 
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MIDNIGHT SCREENINGS 


Wasting No Time 
to Crank Up 
the Tension 


The Target By CHANG 


emakes are a regular feature in commercial cinema and Korean films are 
often put in the spotlight when Hollywood decides to give a particular 
film a makeover. Though it can backfire, as seen with Spike Lee's Oldboy, 
it nevertheless remains a tempting prospect for producers and directors alike 
despite the risks. 
What is far less common, however, is a French film getting remade into a Korean 
feature, which makes The Target helmed by director CHANG, who last made 
Death Bell in 2008, an especially curious film due to the fact that it’s a Korean 
remake of Point Blank (2010) directed by Fred Cavagé. 
Much like Point Blank, the film wastes no time in cranking up the tension as it 


instantly throws the audience into a chase sequence where a skilled but wounded 
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mercenary named Yeo-hoon (RYU Seung-ryong) 

is being hunted down by two killers and then 
inadvertently hits a vehicle and ends up in hospital. 
There the police discover that he is the prime suspect 
in a homicide case involving a renowned corporate 
leader who was found dead. We later find out through 
flashbacks that Yeo-hoon, after entering an office on 
an errand, discovered the CEO’s body and was forced 
to flee. 

Working in the hospital as a medical resident is Tae- 
jun (LEE Jin-wook), who is perfectly content with 

the life that he shares with his pregnant wife Hee- 

joo JO Yeo-sang). Things soon take a sharp turn 
after an intruder breaks into their home and kidnaps 
his wife, leaving Yeo-hoon unconscious. He later 
receives a phone call from the kidnapper who turns 
out to be Yeo-hoonss younger brother, Sung-hoon (JIN 
Goo), demanding that Yeo-hoon be released from the 
hospital in exchange for the safe return of Hee-joo. 
Tae-jun soon embarks on a dangerous endeavor. Up 
until this point, the film follows closely to the original 
in both its relatively strong execution and storyline, 
but it soon begins to go in a slightly different direction 
whilst also remaining faithful to the original's premise 
of the unlikely pair (Tae-jun & Yeo-hoon), working 
together to find their loved ones and to expose 
widespread police corruption. 

While there are plot differences, as illustrated 

when Yeo-hoon overpowers Tae-jun once he is 

no longer under police guard, or when Yeo-hoon 
unceremoniously drives into a police station towards 
the end of the film in an SUV, it’s the emotional depth 
that differentiates it from the original. 

Central to the film's appeal is the relationship between 
Yeo-hoon and his brother, which is barely explored 

in Point Blank. Although within the film's timeline of 
36 hours they barely share any screen time, through 
flashbacks and conversations between other characters, 
it becomes clear that their relationship is what lies at 
the heart of the film. 

As an action film, The Target demonstrates that 
director CHANG is capable of orchestrating a feature 
of this nature, making the necessary transition from 
the horror genre where he debuted as a filmmaker 
with the compelling though flawed Death Bell. There 


were moments, however, where his lack of experience 


in this particular genre was evident in the staging of some of his other roles, he continues to reflect his ability to tackle a wide range of 


the more ambitious sequences which lacked finesse. characters. 
In terms of the cast, the focus is inevitably on RYU Other roles are less impressive, such as YU Jun-sang (In Another Country [2012]) 
Seung-ryong who has experienced tremendous who fails to give the necessary intensity for his role, but the characters in the film 
popularity at the local box office resulting from 


Miracle in Cell No.7, the hit that went on to amass 


are generally given more room to develop compared to Cavagé’s 2010 feature. 


Although not the strongest action-thriller the country has produced, its fast pace, 


12.8 million admissions in which he played a man 
with learning difficulties. Here he succeeds as an 


action lead and while perhaps not as convincing as 


short running time and focus on action as well as characterizations make it a 


potentially appealing feature. 
By Jason Bechervaise (Contributor) 


“| made an action film that deals with weary lives” 








CHANG 


It took you some time to return to commercial 
feature filmmaking after your 2008 film Death Bell. 
| focused on directing short films, music videos and TV 
commercials after Death Be//. | was actually working on 
another project when | was offered to direct 7he Jarget. 
It took some time to finally accept to read the script, 
which turned out to be quite simple and compact. | 
immediately agreed to direct the film and jumped right 
into working on the script. Although everything went 
smoothly, | admit | was seized with a sense of anxiety 
after accepting the project. 


You've already shown strength in the action genre, 
how will The Target be different? 

| was determined not to be obsessed with ‘style’. Instead 
of complicated and flashy action, | focused on showing 
what's ‘real’. In other words, | wanted to present action 
that follows an emotional tangent rather than showing 
something decorative. Violence is something that should 
be seen as a burden rather than being cool. That is 

why | chose angles that have an objective point-of-view 
rather than being concerned with exaggerated formal 


aesthetics. Action scenes were all shot in long takes to enhance realism, even the 
ones edited with cuts. Thanks to this approach, realistic expressions were captured 
from the characters, and their sweat and breathing all came out naturally. Although 
this film has a heavy action quotient, our main character, played by RYU Seung- 
ryong, handled around 95% of his own action scenes without using doubles. I'm 
really sorry that | had to do this to him. (laughs) 


Also impressive is that your writer JEON Cheol-hong also worked on the 
screenplays of Roaring Currents and Kundo: Age of the Rampant, and you 
secured veteran actors RYU Seung-ryong and KIM Sung-ryeong as your main 
characters. 

The writer of this film is a very smart person. What | like most about him is his 
drive and persistence. Writing a screenplay is such a painstaking job, but he has 
this ability to make one trust him. | reciprocated his efforts and talent with humility 
and devotion. | am very grateful to him. | cast veteran actors because | thought this 
kind of story suited performers with rich life experiences over younger ones. If | 
can succeed in conveying a sense of sincerity to the audience, | am sure the impact 
will be much more powerful than having younger, good-looking actors. Film is a 
medium that offers an experience that leaves a stronger impression than TV, and 
this is exactly why | believe it is important to channel all energies into generating 
empathy. Actors like RYU Seung-ryong, YU Jun-sang and KIM Sung-ryeong project 
a strong presence that is as serious and deep as the life they have each led. 


Your film will be showcased in the Midnight Screenings section at Cannes. Are 
there any particular points viewers should keep in mind when watching the 
film? 

As this is a remake of the French film Point Blank, it will be interesting to compare 
this with it. The main character's point-of-view and the progression of the film will 
be different from the original version, but most of all, the emotional sensibility 

will not be the same. This film is fast-paced and compact in the way the story is 
told. There are quite a few surprises along the way as well. If you look deeper into 
The Target, on the surface this film follows a case, but ultimately it is a film about 
human relationships. | personally think it is a story that seems simple, but gradually 
unwinds the emotional complexities of the human psyche. | hope that the audience 
will be moved after watching the film. 

By SONG Soon-jin 
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DIRECTOR'S FORTNIGHT 


A HARD DAY 
You Wont Want to 
Forget 


A Hard Day By KIM Seong-hun 


n recent years, genre films from Asia have become increasing prominent in 
Cannes Director's Fortnight sidebar and the new Korean thriller A Hard Day 
was invited to join their ranks in 2014. 
Directed by KIM Seong-hun, A Hard Day takes its cue from many of the tried-and- 
true tropes of Korean thrillers, fashioning them into a dynamic tale full of mystery 
and suspense. Undergirded by a taut and breathless script, this new Korean thriller 
finds a fresh perspective within the familiar. 
Late for his mother’s funeral, Detective KO Gun-su speeds along in a dark sedan on 
a pitch-black night. Wielding a cellphone and a tense disposition, the appearance 
of a small white dog on the empty road almost spells disaster for him. Though he 
swerves past the obstacle, a moment later he connects with a larger object. A body 
lies limp on the side of the tarmac and a panicked Gun-su decides to hide the 


evidence. 


24 KOREAN CINEMA TODAY 


Right from the start, moody lighting and off-kilter camera 
angles create an atmosphere pregnant with tension and 
unease. A dash of innocence on a dark eve, the small 

dog represents only the first of many unexpected hurdles 
for Gun-su, as a routine drink-driving check, a remote- 
controlled toy soldier and a chipped wooden coffin nail all 
threaten to expose his manslaughter within the opening 15 
minutes. 

What begins as a tense, self-contained episode of body 
disposal quickly turns into something more sinister and 
far-reaching when a mysterious caller reveals that Gun-su's 
secret is not quite as hidden as the six feet of dirt over it 
would suggest. 

KIM’s unusually keen eye for detail and clever use (and 
eventual reinsertion) of seemingly innocuous props turn A 
Hard Day into something that adds to more than the sum 
of its familiar elements. With well-engineered cause and 
effect, a timed dribble of crucial revelations and an absence 
of superfluous dramatics, KIM’s thriller never drops a beat. 
By virtue of a healthy dose of humor, A Hard Day avoids 
being morbid, despite its dark overtones. Early on, while 
Gun-su tries to deal with yet another problem in the parking 
lot adjacent to the morgue that houses his dearly departed 
mother, a loudspeaker announces a traffic violation, adding 
to the already feverish ambiance much like a similar scene 
achieved in Bong Joon Hos The Host (2006). 

Starring as Gun-su is the affable star LEE Sun-kyun, 

often the hapless film student or professor in the works of 
HONG Sangsoo. Gun-su makes a series of poor decisions 
yet LEE is still able to earn the audience's sympathy with 
his portrayal of a man out of his depth. Playing opposite 
him as the antagonist is the reliable character actor CHO 
Jin-woong, who has made a name for himself in films such 
as Nameless Gangster (2012) and Hwayi: A Monster Boy. 
With a towering presence that oozes menace, CHO adds to 
the film's foreboding atmosphere. 

As Gun-su scurries down the calamitous rabbit hole of 

his own making, at least at first, so too is the audience 
drawn into a story full of unexpected surprises. By its 
conclusion, A Hard Day doesn't completely escape the 
pitfalls of commercial genre filmmaking. Yet, with a studio 
film as lean and well executed as this one, it feels nitpicky 
to complain. It may have taken director KIM eight years to 
follow up his debut How the Lack of Love Affects Two Men 
(2006), but A Hard Day was worth the wait. 


By Pierce Conran 


“This film isn't about Good and Evil” 





You used a lot of familiar elements from Korean 
films to kick off the narrative. Was this a deliberate 
choice? 

It wasn't my intention to employ familiar Korean scenes 
but at the same time these are elements of daily life in 
Korea, though they are somewhat exaggerated in the 
film. The incidents in the story are similar to events 
we've read in the newspapers, thus what takes place on 
screen is a combination of these. 


More so than other Korean films, your script employs 
a lot of cause and effect. Was this challenging to 
write? 

When writing a script, any director faces a number of 
challenges, so | wouldn't say that my challenges were 
any more significant compared to other filmmakers. 
The hardest part about writing this film was that the 
gap between when | wanted to make it and when it 
actually got going was quite wide, so | spent a long time 
preparing. However, | also think that this lengthy period 
allowed me to write a better screenplay. 


The protagonist in A Hard Day is flawed and makes 
many bad decisions. Were you worried that audiences 





DIRECTOR'S FORTNIGHT 


Questions of 
Life and Purpose 


Man on the chair By JEONG Da-hee 


Korean animation, which has been edging towards 
the spotlight in recent times, returns to the Director's 
Fortnight sidebar of the Cannes Film Festival with the 
French-Korean animated short Man on the Chair. The 
last Korean animation to grace the section was YEON 
Sangho's The King of Pigs in 2011. 

Man on the Chair is the new short from animator 
JEONG Da-hee. JEONG, who was born in Seoul and 
went to Hongik University, was a student in France at 
L'Ecole nationale supérieure des Arts Décoratifs. Her 


might have trouble rooting for him? | y _ 
| did have concerns that the audience may ee 4 
have trouble empathizing with the main Behe teeins 
character. However, in such cases there is one way to make it work, which is to make 
a situation where the character isn't left with a choice. To give a clichéd example, 

if the protagonist has a sick child he is presented with fewer options. By setting a 
certain attitude through the hard situations faced by the character, | hoped to align 
the viewers with him. This is a little different from what other directors might do, 

So | was a little nervous. It's easier if you have a nice protagonist but this film isn't 
about good and evil. It's about witnessing what comes out of a person in these 
difficult situations. 





Was it important to cast LEE Sun-kyun for the lead role? 

The image that LEE Sun-kyun presents to the audience was an important factor, 
since he seems like a nice person. If you put a person with this pleasant image in 
these situations you can allow the audience to relate more. The same could be said 
of Hollywood's Hugh Jackman, who you could put in any role! 


CHO Jin-woong has mostly played supporting roles until now, why did you 
think he was a good fit for your antagonist? 

I'm a big fan of CHO Jin-woong. Although he doesn't have a lot of screen time in 
the film, he has a very strong presence. This comes from the way he talks and his 
actions. You get goosebumps when he comes on. CHO is a good actor and he has a 
great mask that enables him to play this kind of role. 


graduation short The Hours of Tree 
(2012) went to a slew of international 
film festivals, winning the Grand Prize 
at the Indie-Aniefest in 2013. 

As its title suggests, a man finds 
himself in a chair which he is unable 
to rise from in JEONG's new short. As 
he ponders the meaning of his existence, the room and its furnishings begin to move 
around him, quickly melding the inside with the outside and soon thrusting the man 
and his chair into outer space, where he sees none other than a constellation of himself 
when lines draw themselves between the overhead stars. 

The fabric of reality quickly disintegrates around him as the questions asked by the 
narrator grow more existential and all-encompassing. The effect, rendered through 
creative transitions and assisted by beautiful music, is breathtaking and engrossing. 
Working from a palette of beige and blue, the pencil-like animation is crisp and vivid, 
despite its muted hues. 

Asking even more questions than what its narrator poses, Man on the Chair showcases 
the appeal of modern Korean animation, which stems from its amalgamation of 
technique, ideas and imagination. JEONG's work will also screen at the Annecy 
International Animation Film Festival's this year. 
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The Many Layers of 
Feelings on 
Life and Death 


Breath by KWON Hyun-ju 





WON Hyun-ju's 36-minute film Breath features a very realistic story. 


Soo-in, the main character played by LEE Seung-yeon, is taking care 

of her old mother by herself in the intensive care unit of a hospital. She 
is exhausted after long days of nursing her mother and living in the guardians’ 
waiting room. In addition, the unbearable sum of medical fees makes her and her 
family’s life even more painful. Soo-in doesn't want her mother to pass away, but 
as she is suffering from financial problems, she hesitates when the doctor asks 
her if they should continue giving her mother medical treatment just for the sake 
of keeping her breathing. When her uncle and brother step in to settle financial 
matters (and inheritance issues), Soo-in finally explodes. 
The Cannes International Film Festival's Cinéfondation section, which focuses on 
outstanding student films from around the globe, selected Breath this year. Breath 
describes the situations and psychology of people that were engraved in director 


KWON's mind when she experienced a close friend's death during graduate school 
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five years ago. “Even though time has passed, I still 
remember the smell of the hospital and everybody 
that I met, their movement, roles, manner of speech 
and so on... [remember them in my mind and 

my soul.” Two years after her friend's death, she 
began working on Breath as an assignment in the 
production class of her graduate school. She revised 
the scenario as many as five times and was finally 
selected by KOFIC to receive financial support for 
production, and with a lot of difficulty, she convinced 
a hospital to allow her to shoot. Though she had to 
give up shooting in the intensive care unit due to the 
sensitivity of the location, she was able to shoot in a 
room in the hospital where staff dressed it up to make 
it look identical to the intensive care unit. 

KWON has made several short films over the 

past decade, including experimental films 
Dachida[Da:chida] (2004), One Day, Inside The 
Trunk...(2005), and Street People (2008); and her 
consistent theme has been looking at people's conflicts 
in real life. “My major concern is to portray people 

as they are, exactly as you may find them in different 
circumstances. I've been collecting news clippings 

on a regular basis for a long time, which helps me 
focus on issues in real life.” Breath is also in the same 
vein. “At the time that I was working on this film, 
among the hottest news was that the Korean Supreme 
Court finally approved euthanasia, which made me 
reflect deeply on this type of death. I conducted many 
interviews with guardians at the intensive care unit 
and tried to see myself in Soo-in’s position, and to 

see things from her point of view.’ Besides covering 
themes of the death of loved ones and the practicality 
of moving on, one of the outstanding things in this 
film is the tension she creates between Soo-in and 
the other people involved, and Soo-in’s controversial 
sentiments. “I tried not to reveal Soo-ins feelings 
from the beginning. I thought it would be more 
powerful to wait until her feelings are accumulated in 
layers, and then disclose them to their full effect when 
the viewers become very anxious.” 

36 minutes is probably not long enough to depict the 
entire scope of death and reality. However, Breath 
succeeds in revealing a whole range of sentiments on 


life and death in this short time frame. 


By SONG Soon-jin 


A Date with the... 


Hyped Korean films at 


the Cannes Market 


he Cannes International Film Festival is undoubtedly among the biggest 


and the most well-known festivals on the globe, and so is the Cannes 


Film Market. Major international film sales companies introduce their 


full collections for the year at this time. 


This year at Cannes, many Korean period blockbusters will be exposed for 


the first time to buyers. Period films are among the most appealing genres for 


domestic audiences, but their performance on the international stage has not 


been as successful, mainly because their plots are steeped in history and events 


and characters require context. However, this year’s period films are mostly 


war or action blockbusters, focusing on battle and action scenes. First of all, CJ 


Entertainment presents Roaring Currents, directed by KIM Han-min, who already 


proved his adeptness with period action films following War of the Arrows in 2011. 


Be sure to pay attention to Roaring Currents’ colorful battlefield scenes, which 


could be compared to Master and Commander (2003). Lotte Entertainment will 


reveal The Pirates, an ocean blockbuster set in the Chosun period, and The Fatal 


Encounter, featuring HYUN Bin of Late Autumn (2011). 





The Pirates 


The Korean noir genre is also at the forefront of 
works to be presented to international markets, 
following the strong performance of last year’s New 
World. For the Emperor and Confession are leading 
the way, both produced by United Pictures. For the 
Emperor stars LEE Min-ki who has often played 
comic characters, and PARK Sung-woong, who 

has played heartless antagonists in many movies 
including New World. In For the Emperor, the two 
actors depict the harsh world of men who fight for 
money and power. Confession shows how good 
intentions can lead to a disaster, with three friends 
played by JI Sung, JU Ji-hoon and LEE Kwang-su. 
LEE especially is enjoying great popularity in Asian 
markets nowadays due to his reality TV shows. 
There will also be many films displaying a 
combination of noir and action elements. No Tears 
for the Dead, the latest work by LEE Jeong-beom of 
The Man From Nowhere (2010), and the star-driven 
Big Match directed by CHOI Ho, are on the top of 
the list. JANG Jin, a great talent of the comedy genre, 
returns with the action-crime film Man on High 
Heels. The action genre has recently boosted the 
domestic box office, and it continues to go strong in 
2014. As action films are not restrained by cultural 
differences, they can freely move beyond borders to 
attract international audiences. 

E J-yong’s My Brilliant Life is also worth noting, 
geared with the top stars SONG Hye-kyo and GANG 
Dong-won. E's past filmography includes An Affair 
(1998) and Untold Scandal (2003), and he has 
recently focused on experimental low budget movies 
like The Actresses (2009) and Behind the Camera 
(2013). It is interesting to see what kind of synergy E 
and the top stars may produce together. My Brilliant 
Life is about a young couple whose son is suffering 
from a disorder that causes him to age rapidly. It is 
the first Korean film that SONG has chosen since 
LEE Jeong-hyang’s A Reason to Live (2011). SONG 
has earned popularity in China after appearing in 
WONG Kar-wai'ss The Grandmaster and John WOO’s 
upcoming The Crossing. GANG will also appear in 
this summer's Kundo: The Age of Rampant, directed 
by YOON Jong-bin of The Unforgiven (2005) and 
Nameless Gangster: Rules of the Time (2012). 


By SONG Soon-jin 
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No Tears for the Dead 


DIRECTOR LEE Jeong-beom CAST JANG Dong-gun, KIM Min-hee 
Overseas sales CJ Entertainment 





Korean action films are sometimes divided into two categories: 
those that came before and after The Man from Nowhere (2010). 
While it’s meant as a joke, it does reflect how impressive the film, 
from director LEE Jeong-beom, was for Korean viewers. Thus, it is 
only natural that his latest work No Tears for the Dead is drawing a 
lot of attention. 

No Tears for the Dead tells the story of Kon, a long dormant killer, 
played by JANG Dong-gun, who eventually betrays his team when 
he receives his final mission to assassinate Mo-kyung (played by 
KIM Min-hee). Naturally, many are expecting the kind of impressive 
and emotional performances that WON Bin and KIM Sae-ron 
delivered in The Man from Nowhere. JANG has already played 
men caught in tragic situations several time before, including in 
TaeGukGi: Brotherhood of War (2004), The Promise (China, 2005), 
Warriors Way (Korean-American co-production, 2010) and My 
Way (2011). KIM Min-hee has often played the heroine in romantic 
comedies, but her performance in mystery thriller Helpless (2012) 
drew high praise for her portrayal of a wounded womans psyche. 
The dramatic synergy between the two leads will unfold in LEE'’s 
typically sharp and powerful action scenes. This time, with the 
inclusion of chase scenes and explosions, the scope has grown much 


larger. 
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No Tears for the Dead 


For the Emperor 


DIRECTOR PARK Sang-jun CAST LEE Min-ki, PARK Sung-woong 
Overseas sales United Pictures 





LEE Min-ki is one of Korea's hottest new stars, having appeared in 
a range of films from blockbusters such as Haeundae (2009) and 
Quick (2011), to hybrid genre films like Spellbound (2011) and 
Monster (2013). He is now tackling action noir in his new film For 
the Emperor. 

He plays Yi-hwan, a baseball player who is kicked out of his team 
due to his involvement in a sports betting scandal. By chance, he 
gets a job at an illegal loan company, where he falls into a world 

of money and power. With nothing to lose, he risks all he has to 
become the ultimate winner in this gambling underworld. 

For the Emperor is another Busan-set movie, which has almost 
become a brand ever since KWAK Kyung-taek's Friend (2001). 
High-octane action will be performed in Busan, a major port 

city, by LEE and PARK Sung-woong (New World, Tabloid Truth, 
The Fatal Encounter). The film is produced by Opus Pictures, 

who also made The Man from Nowhere featuring WON Bin, and 
Snowpiercer by Bong Joon Ho, and is directed by PARK Sang- 

jun whose filmography includes the comic crime film Bank Attack 
(2007). For the Emperor is currently in post-production and will be 


released in summer 2014. 





For the Emperor 


The Fatal Encounter 


DIRECTOR LEE Jae-kyoo CAST HYUN Bin, JUNG Jae-young, JO Jung-suk 
Overseas sales Lotte Entertainment 








HYUN Bin finally returns to the silver screen after serving his two- 
year mandatory military service. His global presence was cemented 
by Late Autumn (2010) and Come Rain, Come Shine (2011) and 

he earned enormous popularity in Asia as a result of the TV drama 
Secret Garden. In The Fatal Encounter, he plays Jeong-jo, one of the 
most famous kings of the Chosun Era, and gets a chance to show off 
his manly charisma. 

The Fatal Encounter is a period film depicting a day in Jeong-jos 
life, who constantly suffered from his political enemies’ attempted 
assassinations. Even under threat of death, Jeong-jo exhibits 

a powerful charisma, and around him, his loyal eunuch and 

guard (played by JUNG Jae-young and PARK Sung-woong) find 
themselves in constant conflict with those who are after the king, 
including Queen Jung-soon (played by HAN Ji-min), an ambitious 
political enemy, and her right hand man Kwang-baek (played by 
CHO Jae-hyun), as well as an assassin (played by JO Jung-suk). 

The film is directed by LEE Jae-kyoo, who previously directed 
several TV shows including Damo (2003) with HA Ji-won, and the 
online film The Influence (2010), which featured LEE Byung-hun. It 
will be interesting to see how this TV show master will demonstrate 
his specialty for prolonging tension and depicting visual beauty on 


the screen this time. The film was released on April 30th in Korea. 





Obsessed 


Obsessed 


DIRECTOR KIM Dae-woo CAST SONG Seung-heon, LIM Ji-yeon 
Overseas sales Finecut 





KIM Dae-woo scripts, such as Forbidden Quest (2006), The Servant 
(2010), as well as An Affair (1998), and Untold Scandal (2003), co- 
written with E J-yong, depict men and women that resemble those 
in Greek mythology as their conformist natures take sharp turns 
when they attempt to go against fate, irreversibly driven by physical 
attraction. ‘This time, in his new film Obsessed, he tells a story of an 
elite soldier who is trapped in a love affair in the setting of a very 
strict and repressive military organization. A hero of the Vietnam 
War, KIM Jin-pyung (played by SONG Seung-heon) helplessly falls 
in love with JONG Ka-heun, the wife of his very loyal subordinate. 
The film is receiving a lot of attention because KIM Dae-woo is 
now attempting a film in a modern setting, and because it features 
Hallyu star SONG Seung-heon. In 2010, 12 years after KIM wrote 
the scenarios for An Affair (featuring LEE Mi-sook and LEE Jung- 
jae) and Trouts (1999), KIM tackled a modern setting with the 23- 
minute short film, The Age of Milk. However, while The Age of 
Milk was an innocent and warm movie for youths, with Obsessed, 
he returns to the erotic thriller genre, his specialty. Following a 
dangerous forbidden love, which will have spectators at the edge of 
their seats, KIM will present the story of a man and woman finally 


succumbing to their emotions. 
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Realism, the Outsider 


and the Creature 


BAE Doo-na 
in A GIRL 


n BAEK Eun-has book Korean Actors 

in Our Time, there is a chapter titled 

An Un-copy-able File on BAE Doo-na. 
BAEK quotes an excerpt from Ill Be Seeing 
Her: Images of Women in Korean Cinema 


(2002), a documentary by KIM Jung, in 


which veteran actress YOON Jung-hee says: 


“You know that girl in Barking Dogs Never 
Bite (2000), BAE Doo-na? How on earth 
can she be so natural? What actors find 

the hardest to do is to walk and move their 
hands naturally, but for her, this seems so 
effortless that she looks as if she lords over 
the (acting) world.” This well established 
and revered actress’ awe for a newcomer 
reminds us of the very moment when BAE 
first appeared to the public. When BAE 
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Al MY DOOR 


began her career as a model in print media 
in her early 20s, there was, oddly, not even 
a trace of nervousness on her face. Stylish 
and somewhat otherworldly, her face 
betrayed no ambition to become a star. She 
would simply pose in front of the camera, 
smiling comfortably. Hardly anybody could 
have imagined that she would become one 
of the most internationally well-known 
Korean actresses. BAE seemed more like 
an entertainer than an actress, and people 
thought she would quickly disappear. 
There isn't a great deal of consistency in 
BAE's filmography, as she goes back and 
forth between TV and the big screen, 
independent films and major films, and 


Chungmuro and Hollywood. She seems not 





tations. Surely she 
ieee fh ¥g 
The Host (2006), 








received many offer: 


but she was very quiet 4 


BAE has always been in contact with the 
public, despite her rather off-kilter image, 
because of her natural performance style = 
which she developed through her TV | = ' 
experience. Hers weren't exactly usual =a 
characters but she always kept them within 
the boundaries of everyday life, and even 
when plausibility became stretched in 
trendier dramas, she still managed to 


keep her characters believable. This acting ” 
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experience became an asset when she moved 
into her 30s, as her presence kept films 
grounded in reality. 

The peak of this skill was demonstrated in As 
One (2012). Based on the united table tennis 
team of South and North Korea, the film was 
extremely dramatic and emotional. It often 
bluntly sought to move viewers to laughter 
and tears, as it went back and forth between 
comedy and drama. BAE, playing the top 
North Korean player LEE Bun-hee, was the 
only person in the film to remain balanced. 
Without drowning in overwhelming 
emotions, she manifested a kind of charisma 
that grounded the whole film. It was only 
possible because she has the ability to keenly 
interpret scenarios and realize her characters 
naturally and realistically. Even when she 
plays typical characters, she livens them up 
with a special touch, which she explains with 
the ironic expression “hiding emotions.” 
When BAE performs a character, rather 
than showing everything, she stimulates 
viewers imaginations by conveying details 
and nuances in her own way. She hopes that 
viewers can come inside her through the 
characters and truly experience her own 
feelings. To be able to do that in front of the 
camera, she believes that her feelings have 

to be hidden first, removing all abstract 
expressions. 

Another reoccuring character for BAE 
Doo-na is that of the outsider. Her outsider 
trait is rather unique. She will sympathize 
with people around her, and sometimes 

not even realize that she is an outsider. She 
is ultimately a dreamer, with a pure sense 

of justice and tender sentiments. She may 


> 


appear as an anarchist in PARK Chan-wook’s 
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Surely she received 
many offers after The 
Host, but she was Very 
quiet and inactive 

for about four years, 
while in her late 20s. 
One could use three 
keywords to define her 
meandering career: 
realism, outsider and 
creature. 


Sympathy for Mr. Vengeance (2002), but 
her motivation stems from her love for Ryu 
(played by SHIN Ha-kyun), her handicapped 
lover. 

In this regard, Linda Linda Linda (2005) is 
very interesting. In her first international 
project, she played SONG, an exchange 
student in Japan. SONG first suffers from 
cultural differences and a language barrier, 
and by chance becomes a member of a band 
where she learns how to blend in with a 
different culture. Here, BAE’s performance 
aptly reflected the feeling of estrangement 
that she actually experienced as a Korean 
actress in a Japanese setting. She truly feels 
like an outsider at first, and towards the end 
of the film, she looks as though she is really 
connecting with the other actors. The kind 
of outsider that BAE plays is a unique type 
insofar as she aims to build new relationships 
beyond feelings of loneliness and alienation, 
which falls in line with her open acting style 
as well. 

Lastly, the creature character is based on 

the double layers of BAE as an actress. She 
exhibits secure realism and strange fantasy 
at the same time. It is as though she exists 


somewhere between human and non-human. 


This is why she was often cast in horror 
films at the beginning of her career. She 
made her film debut as a cursed girl in the 
Korean remake of the Japanese horror Ring 
(1999), and in the TV show RNA (2000), her 
character unconsciously commits a murder 
because of an alien organism transmitted 
into her body following an unsuccessful 
surgery. However, the most representative 
creature that BAE has performed is Nojomi 
from Air Doll (2009). For that role, she 
became a sex doll with a real human mind. 
Furthermore, in Cloud Atlas (2012), she 
played Son-mi, a clone. 

BAE'’s non-human characters are 
surprisingly natural, rather than artificial 
and odd as one might assume. It is partly 
because she is very good at emptying herself 
before she lets in a new character. In an 
interview with LEE Dong-jin, a movie 
critic, BAE confessed that she thought of a 
newborn baby for the character of Nojomi 
in Air Doll. “If you put on makeup like a 
doll, you are not thinking of anything, and 
you just become a doll.” 

BAE Doo-na approaches characters in the 
easiest and the most fundamental way, 

and attracts viewers through the void that 
separates them. She never acts passionately 
but her absorbing tone remains, regardless of 
genre or character. It is the same in A Girl at 
My Door, which is her third work to screen 
in Cannes after The Host and Air Doll. Set 

in a small town by the seaside, it is a story 

of a girl and her stepfather, and a recently 
transferred police officer. Her natural, 
decisive and restrained performance in a 
painful reality strikes at the hearts of viewers. 


By KIM Hyung-seok (Film Critic) e Photo By BAEK Jong-heon 
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Avengers: Age of Ultron recently finished its fifteen day shoot in Korea. Major Korean cities 
like Seoul and Busan have been seen in a few international films before, but never on such 

a large scale. The Hollywood shoot has been particularly important for the Korean film 
industry. Korea runs various location support programs through public institutions including 
local film commissions and KOFIC. If you are looking for a unique filming location for your 
next shoot, be sure to consider Korea! 
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AVENGERS: 
Weim Oya 
ULTRON ~ 
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ver since the renaissance of the 

Korean film industry in the 

late 1990s, international film 
professionals have been quick to notice 
the improved production values of the 
industry, which have become increasingly 
sophisticated as we've pushed into the new 
millennium. Korean film professionals have 
participated on a number of foreign films 
in recent years, but in the spring of 2014, 
local professionals were given their biggest 


challenge and opportunity yet when the 
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behemoth Hollywood production Avengers: 
Age of Ultron headed to Korea for two weeks 
of filming in and around Seoul. 

It's not the first time that a Hollywood 
tentpole has shot in Seoul, as two years 

ago The Bourne Legacy spent a few days 
shooting in Gangnam. However, whereas 
that brief production did not require the 
presence of any major cast in the country, 
the latest Marvel Studios offering sent a 
large team to Seoul, including ‘Captain 


America himself, Chris Evans. The film will 
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receive a major location shooting rebate for 
its production costs from KOFIC. In addition, 
the shoot will be supported by the Seoul Film 
Commission. 

Given the popularity of previous Marvel films 
in Korea, the original Avengers, with 7.07 
million admissions, and Iron Man 3, reaching 
9 million admissions, were the highest 
grossing international films in Korea for 2012 
and 2013, respectively, the Avengers sequel 
shoot received a significant amount of media 


attention. Confirmed shooting locations 
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needed to be tightly cordoned off from 
throngs of media and curious onlookers. 
Rumors first emerged in January that Marvel 
would film a significant portion of its new 
Avengers production in Korea and that a 
local actress would be cast as one of the main 
villains. In late February, following a flurry of 
speculation, Marvel Studios confirmed that 
the shoot would indeed take place and that 

a search was underway for a Korean actress 
to play one of the film’s newest characters. 


That role was taken by actress Soo Hyun (aka 


Claudia KIM), a TV star known for her roles 
in Brain and 7th Grade Civil Servant. With 
her fluent English and experience in action 
training, Soo Hyun was an ideal candidate 
for the part. 

The Avengers: Age of Ultron crew began 
filming on the Mapo Bridge in Central Seoul 
on March 30th. Subsequent shoots took 
place in locations such as Digital Media 
City, Gangnam Boulevard and Tancheon in 
Gangnam-gu, Cheongdam Bridge, Moonlae- 
dong and the Kaywon University of Art and 
Design in Gyeonggi-do. As major bridges 
and streets were used for filming, traffic and 
bus routes had to be diverted during the day. 
Despite the disruption to daily commutes, 
Seoulites were very cooperative during 
filming. 

In 2011, KOFIC launched its Location 
Incentive for audio-visual works, a program 
that allows foreign filmmakers shooting 

in Korea to recoup up to 30% of their 
production expenses. To apply for the high 
bracket (incentives range from 20-30%), a 
production must shoot for more than ten 
days in Korea and spend over USD 2 million. 
Previous works that have qualified for the 
incentive include the Japanese film Hakuji 

no Hito (2012), and the Chinese films Taste, 
Urban Games (2012) and On the Road (2011). 
In late March, in order to facilitate the 
upcoming shoot, a Memorandum of 
Understanding (MOU) was signed between 
Marvel Studios LLC, KOFIC, the Korea 
Tourism Organization (KTO), Seoul 

Film Commission (SFC), Gyeonggi Film 
Commission (GFC) and Goyang Industry 
Promotion Agency (GIPA). Approximately 
450 local Korean film professionals were 
hired during the location shooting, as well 
as 400 extras, in addition to the 150 crew 
members from the UK. 

Given the size of the incentive for this 
blockbuster production, many wondered 
whether the shoot would have any tangible 
benefits for Korea. Outside of the direct 


economic benefit of costs incurred during 
filming, the Avengers: Age of Ultron shoot in 
Seoul offered two upsides for Korea and its 
film industry. 

First off, many are hoping that with Korea 
featured as a major location in what is likely 
to be 2015’s most widely seen feature film, 
the country’s visibility will get a boost and 
tourism may rise as a result. While foreign 
tourism is unlikely to experience the same 
boom that New Zealand had following 

The Lord of the Rings, there is precedent 

for tourism boosts resulting from audio- 
visual productions in Korea. For examples, 
there has been a boost of Chinese tourists 
due to the popularity of TV dramas such 

as You Who Came from the Stars. Psy’s hit 
‘Gangnam Style; an international pop and 
YouTube sensation, has already drawn some 
visibility to Seoul’s modern appeal and the 
Avengers: Age of Ultron shoot is expected to 
further demonstrate this image. Part of the 
agreement with Marvel stipulated that Korea 
would be featured in a positive light and as a 
high-tech, modern country. 

Another positive outcome that KOFIC is 
counting on is that the shoot will serve as 

an advertisement of sorts, attesting to the 
skills, dedication and sophistication of local 
film production crews. Korea may not be 
the cheapest place to select for location 
shooting, but the quality of services available 
has few rivals in Asias film production 
arena. Already, interest sparked by the 
Avengers: Age of Ultron shoot has prompted 
filmmakers in other countries to consider 
using Korea as a location in the future. Even 
now, Korean location shoots for projects 
from China and Japan are in the works. 
Avengers: Age of Ultron completed its shoot 
in mid-April and the finished film will be 
released internationally next spring, at which 
time eager local citizens are expected to 
come out in droves to witness their country 


on the big screen, but in a foreign production 


for a change. By Pierce Conran 
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Experience and Networking are 
Huge Assets 


Mr. Romance Productions Location Manager Seon-kwon HWANG & 
Production Manager Danny KANG 


r. Romance Production is a 

young company, managed by 

representatives and producers 
who are in their 30s and 40s. The company 
has steadily built its filmography by 
obtaining foreign media contracts for 
advertisements and T'V series, and was 
selected to perform production services and 
location coordination for Avengers: Age of 
Ultron. 


What kind of company is Mr. 
Romance? 

Danny KANG It has been about four 

years since the company formed. Until 
recently, the company was divided into an 
advertisement division and overseas division 
and focused on producing ads, making 
promotional videos and provided domestic 
production services for foreign TV dramas. 
A film division was added midway through 
last year and Avengers: Age of Ultron was 
the first project on which we provided film 
production services and domestic location 
support. It was our duty to provide and 
organize local crewmembers, prepare the 
necessities for shooting in Korea and create a 


problem-free environment. 


How did you become involved in this 
project? 
Seon-kwon HWANG We worked on the 


Korean shoot of a Chinese drama through 
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Seon-kwon HWANG (left) & Danny KANG (right) 


the Seoul Film Commission (SFC) before. 
So when the Avengers: Age of Ultron 

team was looking for a Korean production 
company, SFC recommended Mr. Romance. 
Then Marvel made a final decision after 
interviewing us. We started location hunting 
last October, and production services from 
this January. 


What was the experience like? 
Seon-kwon HWANG It’s not uncommon 


for cities to be under tight control when 
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shooting a film. However, it was the first 
time that such large road closures and 
traffic diversions were practiced in Korea. 
Naturally, many people were worried and 
concerned about the closures and reactions 
from citizens. Fortunately, shooting 

was carried out without incident, traffic 
congestions or accidents. After fifteen days 
of shooting, the Marvel crew was satisfied 
with the scenes filmed in Korea and they 
are now rushing towards the finish line. We 


gained confidence that we too can produce 


big projects in Korea. Interestingly, green 
room space for actors, rest areas for staff and 
a place for catering services were in greater 
need than we had anticipated. The number 
of cars, called “Unit-bases, which were 
used for stars to rest in, and catering spaces 
required was quite extensive. We learned 
that we needed to prepare more things than 
expected! (laughs) 

Danny KANG What I learned from this 
project is that the Hollywood production 
system differs greatly from the domestic 
one were used to. Differences include the 
ways staff are organized, and task division, 
as well as tight censorship and access to 
information. The large scale of the project 
was appropriate to represent the Marvel 
franchise. It involved 150 foreign staff 
members, 200 Korean crewmembers, 250 
support personnel, for traffic control on 
site and such, and many policemen. If we 
are given another opportunity, we will 

be prepared for better services with our 


experience from this project. 


Are you planning any new 
international film projects? 

Danny KANG Plans for several movies are in 
the discussion stages. It has been four years 
since the company was founded and there 
are more requests every year. We have been 
contacted a lot, especially from Europe and 
China. This is because there are not many 
companies which provide these services, 

as Mr. Romance is specialized in film and 
can service fluently in English. I studied 
film in South Africa and London and Seon- 
kwon focused on documentaries abroad. 
Moreover, we were able to connect with 
brilliant filmmakers during this shoot who 
majored in film in Korea and can speak 
English fluently. This is the greatest reward 
from working on this film. We are expecting 
great things for our next big project on the 


basis of this expanded network. 


By SONG Soon-jin 





Korean Location 





Shooting: Advantages 


in Incentive Systems 
and Industrial 





Infrastructure 


Korea is the only Asian country along with Malaysia 
which has location incentive programs provided by public 
institutions. Not only are there well-organized production 
and post-production infrastructures, it can also boast on 
its excellent manpower. Avengers: Age of Ultron opened 
up a new era of location shooting in Korea. 


t is only recently that film-related 
| organizations in Korea started to pay 

attention to the domestic location 
support business for foreign productions. 
The Busan Film Commission (BFC) 
initiated this recognition when they joined 
the Association of Film Commissioners 
International (AFCI) in 2000. The 
forefront of international exchange came 
through the Busan International Film 
Commission (BIFCOM) as it focused on 
location support programs by publishing 
its production and location directory and 
launching a location search website. BFC 
is extending its business into many fields 
by holding the Asian Film Commissions 
Network (AFCNet) and establishing the 


Busan Film Post Production Institution 
(AZworks). Its goal is to be “The Hub of 
Asia Film Production. 

Additionally, the Seoul Film Commission 
(SFC) joined AFCI in 2003 to become 
proactive in attracting foreign film works, 
and now leads in providing information in 
Seoul about the international stage. SFC 
runs location recruitment and production 
cost support programs, and offers helpful 
location coordinators for domestic and 
foreign filmmakers. 

KOFIC has also been supporting foreign 
film productions since 2011. KOFIC’s 
Location Incentive is now offering a 
20~30% cash rebate on production costs 


for movies, documentaries and T'V series, 
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if they satisfy some conditions including run location support programs is simple. It 
a minimum of three days of shooting in is to show the world the various images of 
Korea and spending over KRW 100 million Korea on screen. In addition, the incoming 
(USD 96,311) during domestic shoots. international filmmakers and the Korean 
‘The reason why these public institutions film industry will have a chance to network, 
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During a shoot in Korea for 7he Bourne Legacy (2012) 


which in turn will expand the Korean 
industry's production capacity for the future. 
However, it was not easy to get positive 
results in the beginning. First of all, Korea 
was not displaying its attractions effectively 
enough to be noticed. Many support 
programs were in place, but the awareness 
of Korea among foreign production was 
insignificant. Also, budgets were not 
significant enough to invite big projects 

at first, so BFC focused on Korean movies 
instead. Lots of Korean movies have Busan as 
their backdrop and focus on the city’s people, 
therefore the image of Busan began to form 
as a brand for BFC titles. Soon, Korean 
actors and actresses like JUNG Ji-hoon, BAE 
Doo-na, LEE Byung-hun and CHOI Min-sik 
were cast in Hollywood movies. In addition, 
directors like PARK Chan-wook and Bong 
Joon ho and post-production company 
‘Dexter, established by Mr. Go director KIM 
Yong-hwa, started drawing attention to the 


Korean film industry from all around the 


world. The Korean Wave, stemming from 
K-pop hits such as Psy's ‘Gangnam Style’ 
and the popularity of Korean dramas, 
did its part by adding to the boost. When 
Korean cultural contents became more 
widely known, the potential for location 
shooting came into the spotlight, which 
led to Avengers: Age of Ultron. 

The Avengers: Age of Ultron project 

is luring international filmmakers to 
Korea. Rumors have spread that several 
Hollywood action blockbusters will be 
filmed in Korea. When Avi Arad visited 
Tokyo for the promotion of The Amazing 
Spider Man 2 in March, he mentioned 
that “We are always looking for new 
filming locations, and it is possible that 
the next place can be in Korea. I was 
impressed with their hospitality and I 
know how great the Korean film industry 
is. Although it is not confirmed, the 


“There have been a lot of producers who 
were interested in shooting in Korea. 
However, when we had meetings with 
them, they asked if there were instances 
of Hollywood movies shot in Korea 
before. The only example was 7he Bourne 
Legacy (2012). It was a short three-day 
shoot, and only two minutes were visible 
in the final movie. Due to the lack of 
Hollywood films produced in the country, 
filmmakers started to have doubts about 
shooting in Korea. There were repeated 
questions from international filmmakers 
regarding location shooting in Korea. It's 
no surprise that Hollywood companies 
are cautious when dealing with such 
huge budgets. The Avengers: Age of 
Ul/tron project is meaningful because 

it is a beginning that will become an 
example to answer those questions. A 
few Hollywood productions asked about 
shooting in Korea at the AFCI Location 
Trade Show, which was held in late 
March, and these inquiries can develop 
into the next Hollywood project in 
Korea.” - Nina JUNG 


“The ‘KOFIC Location Incentive’ program is supported by the Tourism Promotion and 
Development Fund. The purpose of this incentive is to attract tourists, so the most important 
element when selecting projects is how much interest they might arouse for tourism in Korea. 
Secondly, the level of contribution to the development of the Korean film industry is important. 
In order to receive the incentive, a project must be associated with companies registered in 
Korea. Through participation in the incentive program, Korean productions are able to widen 
their markets and foreign film industries are able to reduce their production costs, making the 
process a win-win for both sides.” - KIM Young-gu 


possibility is there. 


Americas Next Top Model Season 21 from 
CWTYV, produced and hosted by supermodel 


Tyra Banks, just finished filming in Korea. 


Two weeks of taping in Seoul included a 


photo shoot mission and an open runway on 


Floating Island. The episode is set to air in 


Other Financial Incentives 


August. Also, the Chinese movie Taste (W/ 
T), starring PARK Si-hoo, wrapped shooting 
in Busan earlier this year. This film might not 
necessarily boost the Korean wave, but one 
thing for sure is that we will get to see more 
of Korea on the big screen. 


By SONG Soon-jin - Photo by BAEK Jong-heon 


KOFIC International Co-Production Incentive Support 

This program financially aids co-production projects by supporting their production 
costs. Live action feature films with a net production cost of KRW 1 billion (approx. USD 
961,000) or more in Korea, of which 20% or more is provided by foreign capital, are 
eligible for the program. Films co-produced by Korea and others receive a 25% rebate 
on the net production cost that was executed in Korea, with a maximum rebate of KRW 
300 million KRW (approx. USD 289,000) per film. 


Seoul Film Commission Incentive 


Provides up to 25%, or up to KRW 100 million (approx. USD 96,000), as a cash rebate 
on production costs (location shooting) for film projects shot in Seoul. For projects with 
extraordinarily high marketing value, the cap can be lifted. This program can be availed 
of along with the KOFIC Location Incentive. For more details visit www.seoulfc.or.kr. 


Regional Film Commissions 


Korea has a strong network of regional film commissions. As of 2014, ten regional film 
commissions cover all major cities and provinces, providing film-friendly environments 
for film production. These film commissions assist productions in obtaining film 
permits, arranging traffic control, provide help with hiring film staff and offer other 
miscellaneous assistance. Some film commissions offer their own financial incentives. 


Category Support Details 


Service Support 








e Assistance in finding locations, making contacts and obtaining shooting permits 

e Handling of various administrative matters required for filming 

e The provision of information regarding accommodation, traffic and other services 

e The provision of support in terms of filming-related facilities and equipment 
operated or owned by the film commission 
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Honest Filmmaker 
Probes Our ae 


Desires 


IM 


Kwon-. 


ela 


Currently in post-production, the new 
Myung Films feature Revivre (a French term 
that means ‘to live again’) marks the 102nd 
directorial outing for IM Kwon-taek. The 





film reunites him with one of his frequent 
collaborators, veteran star AHN Sung-ki, and 
Low Life (2004) actress KIM Gyu-ri. During 
his busy schedule, the director took some 
time to speak to KoBiz in Central Seoul, in a 
teahouse by the renovated Cheongyecheon 
stream. 

IM Kwon-taek is considered a legend in the 
Korean film industry. Active for over 50 
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years and having directed over 100 features, 
he has been an unshakable force at the 
heart of ‘Chungmuro (Seoul's yesteryear 
equivalent to Hollywood) amidst a torrent 
of social, political and industrial upheaval. 
However, when asked how he feels about the 
title of “Godfather of Korean cinema, which 
is frequently laid at his feet, the 78-year-old 
director is quick to dismiss it. He considers 
the title heavy and burdensome, adding 

that “I received the title simply because I’ve 
made so many films.” Prolific he may be, but 


none have doubted the quality of the veteran 
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filmmaker’s work. 

Following back to back invitations to the 

Gr Vbelw ences lees Imai eN Cl BOE 
Oily ecaCUUD CRO cK Ciya 
the latter of which earned him the Best 


Director Prize, IM directed his 100th feature, 


the period gangster saga Low Life in 2004. 
After this landmark the filmmaker’s pace 
abated, with Hanji coming in 2011 and his 
upcoming 102nd work being readied for 
IER Morve 

Revivre is based on a short story by best- 
selling author KIM Hoon, which earned the 
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28th YI Sang Literary Award in 2004. The 
film, which has the Korean title “Hwajang, a 


homonym that means both ‘cremation’ and 
‘makeup, features AHN Sung-ki as a middle- 
aged man caught between his ailing wife and 
a younger woman who has awakened his 
sexual desire. 

“My goal was to visualize the protagonist's 
mental conflict between his wife and the 
SOUT Lo ma VeveerveRmOUmUelKM Neher tac(oanserten 
had anticipated,’ confessed IM. As the film 
naturally explores themes of sexual desire, 


IM was concerned about where to draw the 







line as he sought to honestly convey these 
erotic impulses: “As we go about out lives, 
it can be difficult to express our innermost 
emotions. The main character reveals his 
shameful desires in a very honest manner 
and finding the right way to show this on 
NORIO ie KMes ell eM NOUR TBO AVM Coes es 
for the veteran director who went on to say 
that “given the 100-odd films I’ve made, I 
saw this as a chance to challenge myself with 
something a little different.” Seeing as most 
OS Mev walveekpaceeems EK io vem maoel 


set in the past, Revivre, squarely focused on 
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modern anxieties, is a change of pace for the 
filmmaker. Prior to our interview, he had 
expressed his desire for people to view this 
film as the debut of “a first-time filmmaker.” 
More familiar is his renewed collaboration 
with AHN Sung-ki, himself also a veteran of 
the Korean film industry with over 50 years 
of experience. Concerning his casting, IM 
stated that “the main character is a middle- 
aged man and I felt that AHN Sung-ki was, 
in addition to being in the right age bracket, 
the right person to express his desires.” 


The director goes on to explain how 
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tend to draw on their life experiences when 
performing on screen. However, in the case 
of AHN, IM worried that as “he leads a very 
healthy and balanced lifestyle, he lacks the 
necessary experiences to express the many 
layers and evolutions of his characters.” Yet, 
despite this perceived drawback, IM gushed 
that “he was terrific in spite of his lack of 
these experiences. He is very talented and an 
extremely hard worker.” 

To consider the works of IM Kwon-taek is 

to follow the history of Korean cinema itself. 
Following his apprenticeship under JEONG 
Chang-hwa, IM got his start as a filmmaker 
in 1962 with Farewell Duman River just 

as the Korean film industry had breached 
into its Golden Age, ushered in by the 
releases of KIM Ki-young’s The Housemaid 
(1960) and The Aimless Bullet (aka Obaltan 
[1961]). During the 1960s IM was a prolific 
filmmaker who stretched himself over 

many genres, finding the most success with 
historical and action films. 

The first ten years of his career went on in 
this fashion until the Golden Age of Korean 
cinema came to an end in 1972 as the Fourth 
Korean Republic kicked off, which was 
regulated by the Yusin Constitution. This 
document, designed to keep president PARK 
Chung-hee in power by suppressing any 
opposing voices, led to a strict censorship 

of the film industry. Many of the leading 
lights of the industry lost their footing 

after this time but IM, who was very much 

a studio director at this time, remained 
prolific, despite the harsher conditions of the 
industry. 

While all of IM’s films have been made 
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“T tried to render the 


daily lives of real 
Korean peopley as 
they experienced this 


modern history, in my 
films: 


within the boundaries of the Korean film 
system, he has nonetheless always managed 
to toe the line yet also find his own voice. 

In his early years, that voice was not readily 
apparent but things changed for him in the 
mid-1970s. In IM’s own words: “T have lived 
though Korea's modern history. However, 
though I went through these events, modern 
history was not reflected in my early films. 
Around 1976, it occurred to me that my 
filmography up until that point was lacking 
this. Thus, after this point, I tried to render 
the daily lives of real Korean people, as they 
experienced this modern history, in my 
films.” 

IM had been fostering a growing interest, 
not only in the social realities of his 
country, but also various aspects of religion, 
particularly shamanism and Buddhism, 

but also Christianity. “I tried to learn about 
religion as I was suffering from the weight 
and harshness of contemporary Korean 
history. Around 1974, I went to a film festival 


Chihwaseon 





in Taiwan and it was then that I realized I 
was wrong to resent my country. Upon my 
return to Korea, with a renewed appreciation 
for my country, I made the film Wang Sib Ri, 
My Hometown (1976).” 

Wang Sib Ri, My Hometown is considered 

a turning point for IM and from then on 

his films began to reflect the realities of 

his society, while also displaying a more 
thoughtful approach to film language and 
technique. Films from this period include 
the shamanism drama Divine Bow (1979) 
but it was with Mandara in 1981 that he 
finally made his splash on the international 
stage following its invitations to the Berlin 
International Film Festival and the Hawaii 
International Film Festival, where it won the 
Grand Prix. 

IM may be modest about his contributions 
to Korean cinema, but the industry remains 
keen to celebrate his career. Last year, a new 
museum devoted to his work was opened 

in Busan. Revealing the provenance of the 
museums content, IM joked that “without 
my wife, I would never have known that 

I’ve made 102 films!” He went on to say: 

“In the 1970s I burned all my diaries 

as I felt their contents to be full of self- 
justification. Subsequently, I ceased to record 
my personal thoughts. Around that time 

my wife started to collect clippings about 
my films in the news as well as the various 
trophies I had received. I never expected that 
so much could be accumulated about my 
filmography.” His wife's collection formed 
the basis for the recently opened museum. 
With so many films under his belt, it is 
perhaps unavoidable that IM has difficulty 





picking out his favorites. Modestly, he 


explains that “I have a few favorites but 
generally I am not proud of myself. For 

this reason I can't watch my own films. 
There are many things that I regret but 
what I can say is that some of my films have 
had tangible results.” As an example, he 
offers his 1993 classic Seopyeonje, which 

is well known for promoting traditional 
Korean culture, particularly concerning 
‘pansori, a traditional style of Korean 

music and storytelling. He also points to 
the international attention cultivated by 
some of his seminal 1980s works, such as 
the previously mentioned Mandara and The 
Surrogate Womb (1986), which earned the 
Best Actress Prize at the Venice International 
Film Festival for its leading performer 
KANG Soo-yeon. 


When asked what films have marked him 
the most outside of his own work, IM 
simply states that “many films have drizzled 
on me like rain. All good movies have 

had an affect on me and my career.’ These 
outside influences, as well as his drive as a 
filmmaker, have helped him remain popular 
with audiences for decades. “I think that my 
honesty and the passion for filmmaking I’ve 
held over these many years are partly what 
have attracted audiences to my films,’ IM 
explains. 

A great deal of things has changed in Korean 
society, and also in the film industry - like 
many directors, IM has had to adapt from 
film prints to digital. Yet even now, he 
believes his films all share the same elements, 
particularly as they seek to capture the 


everyday details of Korean life. Experienced 


and level-headed, IM has never strayed far 
from the confines of the commercial form, 
yet his ability to craft socially-aware works 
within the Korean studio system has made 
him popular in both the commercial and 
artistic spheres. When asked what advice 
he would give to young cineastes today, the 
director simply states that, “a filmmaker 
should above all be honest and never 
present lies on screen.” Heeding his own 
advice, IM’s 102nd work Revivre is a film 
that seeks to unearth our deepest desires. 
Coming to terms with the truth has been 
the driving force of modern Korean cinema's 
artistic achievements. Perhaps then it is not 
surprising that an honest filmmaker like IM 
has endured as the industry’s most revered 
figure. 
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Recently, an interesting climate has been 
detected among some of Koreas most noted 
filmmakers. Not as directors however, but 
as producers. For example, Snowpiercer, 
which PARK Chan-wook participated on 

as a producer, became the most expensive 
film in the history of Korean cinema. KIM 
Yong-hwa, the director of Mr. Go, is not 
only branching out to producing as he 

also opened “Dexter Studio, which reaches 
into more technical areas of filmmaking 
such as VFX (Dexter Digital), 3D (Dexter 
Workshop) and sound engineering (Dexter 
Lab). Bong Joon Ho is currently producing 
Sea Fog, the feature debut film of SHIM 
Sung-bo who worked as a screenwriter 

on Bong'ss 2003 film Memories of Murder. 
Bong’s ‘Open Screen’ and two other film 
production companies created a consortium 


under the name ‘Haemu Production; where 
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Bong is the main producer, heading this 
USD 10 million project. Furthermore, LEE 
Chang-dong is credited as the producer of 
July JUNG's A Girl at My Door while his 
production company ‘Pine House Film’ 
produced Hwayi: A Monster Boy, JANG 
Joon-hwans filmmaking comeback after 

a ten-year absence. ‘KIM KI-DUK Film 
has been constantly busy after it produced 
JUHN Jai-hong’s Poongsan in 2011. In 
addition to two features directed by KIM 
Ki-duk himself, including Pieta (2012) and 
Moebius, the company has produced LEE 
Ju-hyoung’s Red Family, SHIN Yeon-shick’s 


Rough Play and MOON Si-hyun’s Godsend. 


The company is currently producing Made 
in China. 

There's nothing new about filmmakers 
taking on multiple hats in the industry. 


Regardless, if such multitasking is being 


recognized now more than before, then it 
is either a coincidence or something to be 
viewed in a relative light. During the ‘Korean 
Cinema Renaissance, which spanned from 
the late 1990s to the early 2000s, it was 

the producers who were at the heart of 
Koreas film industry. They were the skilled 
operators navigating between the creative 
sphere of film directors and the financial 
world of film capital, and through their 
network of human resources, they handled 
more than 5-6 projects at a time through 
their film companies. But a short-lived 
recession during the mid-2000s drastically 
downsized their power and replaced it with 
capital, with increasing distribution power 
and the establishment of theater chains 
from major companies. The Korean film 
industry has demonstrated a consistent 
rise since 2010, but the truth of the matter 


is that it was based on a new order that 
revolves around major companies. If one 
were to feel that these filmmakers/producers’ 
activities seem more rigorous, it may be due 
to the considerably reduced power of film 
producers compared to the past. 

Then, when did the filmmaker/producer 
system first appear in Koreas film history? 
The actual beginning seems to track back to 
around 20 years ago. Its surprisingly short 
history can be attributed to the unique 
characteristics of Korean films. Although 
Korean cinema enjoyed its Golden Age 
during the 1960s, it can't be said that the 
situation was the same for film producers 
during that particular era. Film production 
companies, which numbered 65, were forced 
to merge into 16 companies through the 
instruction of the Education Ministry shortly 


after a military coup in 1961. Despite slight 


changes, the resulting system, run by 20-odd 
film companies, continued for over 20 years, 
and the filmmakers who also produced were 
an extremely limited breed that included 
SHIN Sang-ok of ‘Shin Film, LEE Byung-il of 
‘Yeonah Film’ and JUNG Jin-woo of “Woojin 
Film: 

To open a film company, the law was 


finally reformed from a licensing system 


Snowpiercer 








to a registration system in 1985, and from 
this point on, several filmmakers began to 
expand their horizons to film producing. 
LEE Jang-ho, the most commercially 
successful filmmaker during the 80s, led 

the way when he founded “Pan Cinema, 
followed by HAH Myung-joong’s ‘HMJ 
Films’ and LEE Doo-yong’s ‘Doosung Films: 
During the early 1990s, major companies 
joined the film production race, completely 
shifting the nature of capital investment in 
the Korean film industry as well as inspiring 
noted filmmakers to open their own film 
production companies. Filmmakers’ names 
became credible brands, and with the likes 
of “BAE Chang-ho Production, ‘SHIN 
Seoung-soo Production and ‘PARK Kwang- 
su Production, the era of ‘independent film 
productions’ finally began. ‘KANG Woo- 


suk Production was another key name in 
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this trend of new star filmmakers brand 


production companies, but more notably, 
filmmaker KANG Woo-suk made his mark 
in Korean film history by founding ‘Cinema 
Service’ with filmmakers KIM Sung-hong and 
KIM Eui-suk in 1995. If other filmmakers 
created their own production companies 

for the sole purpose of making their own 
films, Cinema Service stepped up in scale 

by including self-financed investment, 

and funding and distribution within their 
business scheme. KANG’s scale and business- 
savvy skills were in the league of SHIN Sang- 
ok during the days of Shin Film. 

It may be natural for a filmmaker to own 

his or her film production company, and 
there actually is a practical rationale to this. 
Establishing a corporation is cost-effective 
while giving the company an advantage 
when it comes to determining equity shares 
with the investor. On the other hand, the 
filmmaker/producer system cannot just be 
explained by practical and humble reasons 
like these. If a filmmaker is extremely 
competent both commercially and as a 


producer, he or she will want to realize 
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their desire to make various kinds of films 
even without directing themselves. KANG 
Woo-suk is a typical example of this so- 
called ‘active filmmaker/producer. He has 
been a very influential force in the local 
film industry since the 1990s and inspired 
a number of successors to follow in his 
footsteps, one of them being filmmaker 
KANG Je-kyu. KANG Je-gyu had in fact 


Among 
internationally 
acclaimed filmmakers, 
there are those who 
have rolled up their 
sleeves to support 
young and upcoming 
filmmakers who 

may have exhibited 
promise. 








A Brand New Life 


made a few attempts since the early 1990s to 
open his own independent film production 
house, but it was not until he released his 
blockbuster hit Swiri in 1999 that he finally 
made this dream come true. “Kang Je-kyu 
Films’ opened opportunities for many of 
KANGss university juniors and assistants, 
who had shared his aspirations to make 
films. KANG subsequently established a film 
production company with his university 
friend and filmmaker, KIM Yong-hwa, under 
the name ‘Directors co., Ltd’ Filmmaker 
JANG Jin, who created ‘KnJ Entertainment’ 
with KANG Woo-suk, can be seen as a 
unique case. His own company ‘Film It 
Suda, which included a talent management 
company for numerous film and theater 
actors, inspired many ‘JANG Jin troupe’ 
brand films. Filmmaker LEE Joon-ik became 
a film director after going through a career 
in film marketing, purchase and distribution 
of foreign film, and film production. He 
headed ‘Cineworld Entertainment’ and has 
continued to co-produce films with “Tiger 
Pictures’ and ‘Achim Pictures: 

Filmmaker YOUN Je-kyun’s JK Film is 





Made in China 


another name that cannot be overlooked. 
Probably the most commercially successful 
filmmaker since 2000, he has been putting 
out a variety of films from comedy to 

action, and small-scale to blockbuster size 
that he has either directed or produced. 

AN Byung-ki, who used to be known as 

the quintessential name in horror cinema, 
stormed the box office with filmmaker 
KANG Hyoung-chul’s Scandal Makers in 
2008 and Sunny in 2011, which he produced 
through his company Toilet Pictures. He also 
participated in the USD 10 million film The 
Flu in 2013. 

Among the more auteurist and 
internationally acclaimed filmmakers, there 
are those who have rolled up their sleeves to 
support young and upcoming filmmakers 
who may have a short track record, but have 
shown promise. Filmmaker PARK Chan- 
wook produced his former Sympathy for 
Lady Vengence (2005) assistant director, LEE 
Kyoung-mi, with her debut feature Crush 
and Blush in 2008 through his company 
‘Moho Film: Meanwhile, filmmaker LEE 
Chang-dong assisted in the production 


of Gina KIM’s Never Forever (2007) and 
Ounie LECOMTE’s A Brand New Life 
(2009). Filmmaker KIM Ki-duk’s prolific 
streak not only as a director but also as a 
producer was mentioned before, but what 
is interesting about his company is the kind 
of ‘family business-like’ system it inspired. 
LEE Chang-dong is working on projects 

as a co-producer with his younger brother 
LEE Joon-dong’s film production company 
‘Now Film. ‘Filmmaker R&K’ is a husband- 
and-wife film production outfit run by 
filmmaker RYOO Seung-wan and producer 
KANG Hae-jung which presented works 
like Troubleshooter (2010), from RYOO’s 


former assistant director KWON Hyeok-jae. 


‘Caper Film’ is another husband-and-wife 
film production company run by filmmaker 
CHOI Dong-hoon and producer AHN Soo- 
hyun. Filmmaker CHUNG Ji-young and his 
son CHUNG Sang-min own ‘Aura Pictures, 
which releases works such as CHUNG's 
Unbowed (2012) as well as produced titles 
such as Ari Ari The Korean Cinema (2012) 
and Project Cheoan Ship. ‘Soo Film is 

run by filmmaker MIN Kyu-dong and 





his younger brother MIN Jin-soo, who 
specializes in melodramas. MIN’s wife and 
filmmaker HONG Ji-young is also directing 
works through Soo Film. 

Perhaps the most ideal system is when 

a producer is responsible for the overall 
production process and the film director 
looks after the creative aspect of a film. 

In this light, it may be less desirable for a 
filmmaker to do double duty, no matter 
how capable he or she is at multitasking 

as a producer. This may be hinting at a 

lack of diversity within the industry's 
system. However, just like Steven Spielberg, 
who opened the age of blockbusters in 
Hollywood, there is no doubt that it was 

the balance between filmmaker-driven film 
production, studio genre films and auteur 
works that heightened the status of Korean 
cinema after the 1990s. If the ever-increasing 
number of filmmakers/producers can step 
up and create more dynamic genre titles, 
this phenomenon is certain to become more 
‘desirable’ in the future. 
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More Than 
Just a Festival: 


Heres to the Guardians of 
Film Diversity 


Film Festivals Offer 


Various Film Support Programs 


ilm festivals in Korea started out with 
f a unique brand of films presented by 

auteur filmmakers who embraced 
their own world of art which has matured 
over time. However, the recent trend has 
shifted towards a more box office-friendly 
lineup of films that step away from this 
uniqueness and follow the genre-oriented 
conventions of Hollywood cinema. As a 
result, low-budget and arthouse films have 
had to be categorized as ‘diversity films’ or 
‘small-scale films’ as if to protect themselves 
and their existence. This also initiated a 
major dilemma for film festivals as it has 
now become their mission to discover and 
preserve films displaying diversity and in- 
depth themes, or in other words ‘films with 
cinematic force: 
Then, how can these diversity films be 
protected or even prosper? Film festivals 


have started to take matters into their own 
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hands since the late 2000s. The conclusion 
they reached is to support diversity films 
through production grants, and to invite 
these films to their festival’s lineups to afford 
them an opportunity to meet with audiences. 
As the largest film festival in Korea, the 
Busan International Film Festival (BIFF), 
which was first launched in 1996, started to 
support diversity films through the Asian 
Cinema Fund (ACF) as it celebrated its 10th 


anniversary. 


“The festival has a section called 
‘New Currents, which introduces 
new and upcoming Asian 
filmmakers. Unfortunately, quite a 
number of films end up screening 
to audiences in an incomplete state 
due to the lack of funds that would 
get them through post-production. 
Learning from such incidents made 


us think about how BIFF, which 
was able to grow with the help of 
Asian films, could return the favor 
to Asian filmmakers. This led to the 
birth of the festival's production 
support program.” 


—HONG Hyo-sook, Director of Asian Cinema Fund 


During its 10th anniversary in 2007, 

BIFF launched its Asian Cinema 

Fund to offer support in the field of 
documentary filmmaking. This was because 
“documentaries were struggling from a 
much worse environment than feature films.’ 
Currently, the Asian Cinema Fund manages 
the ‘Script Development Fund; the “Post- 
Production Fund for Features’ and the ‘Asian 
Network of Documentary (AND) Fund. 

All three funds do not limit applications to 
just Korean projects, but accepts projects 


from all over Asia. The Script Development 


International Film Festival 
2-11 October, 2014 Gz" 





CINEMA FUND 


Fund offers cash awards to films in the pre- 
production and development stage, and the 
Post-Production Fund for Features offers in- 
kind post-production services from various 
state-of-the-art facilities in Korea. The AND 
fund is divided into production support and 
distribution support. The projects completed 
with the assistance of these programs have 
left their marks in Korean film history. 
YANG Ik-june's Breathless (2008), MIN 
Yong-keun’s Re-encounter (2010), and O 
Muel’s Jiseu/ (2012) are some examples, to 
name a few. “Especially in the case of post- 
production support, since we screen the 
rough cuts of these films for each year's 
support program and programming teams, 
the results are quite positive. As KOFIC’s 
Indie Film Post-Production Support and 
other Korean post-production companies 
are offering their services, selected films 


are able to avail of excellent technologies. 


Completed films can finally have their world 
premiere at BIFF, and as is often the case, 
they are subsequently invited to numerous 
international film festivals around the 
world.” 

The Jeonju International Film Festival 

(JIFF) was also inspired to launch their own 
production support program for similar 


reasons. 


“The Jeonju Project Market 

(JPM) was launched in 2009 to 
reinforce its ties with the film 
industry as well as to contribute to 
the revitalization of Korean film 
production. Although the festival 
was already offering short film 
production programs such as the 
‘Jeonju Digital Project’ and ‘Short! 
Short! Short!, the Jeonju Project 
Promotion (JPP) was launched as 





the main event to discover more 
projects.” 
- AHN Young-soo, Manager of the Jeonju Project Market (JPM) 


JIFF offers cash awards and in-kind services 
to winners in feature film pitching and 
documentary pitching competitions. Films 
like Kelvin Kyung Kun PARK’s A Dream 

of Iron, which won the NETPAC Award at 
this year's Berlin International Film Festival, 
were discovered through this program. LIM 
Yu-cheol’s Glory for Everyone and HWANG 
Yun's The Omnivorous Family were all 
winners in the documentary pitching session 
and will return to be showcased in the ‘Korea 
Cinemascape’ section at this year's festival. 
PARK Myoung-rang’s Jury Award-winning 
An Ethics Lesson went to the 12th Florence 
Korean Film Festival this March, and PARK 
Chan-kyong’s MANSHIN: Ten Thousand 
Spirits, as well as JEONG Jae-eun’s City: Hall 
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PROJECT MARKET 


also received support from JIFF. 

The Puchon International Fantastic Film 
Festival's (PIFAN) production support 
program is quite unique. The festival, 
which specializes in genre films, including 
fantasy and horror, launched its industry 
program, the ‘Network of Asian Fantastic 
Films’ (NAFF), in 2008 with the help of 
government support. In addition, the festival 
offers its project market named ‘Tt Project’ 
to assist with the realization of Asian genre 
films by arranging meetings with investors 
and production companies through NAFF. 
The genre-oriented identity of It Project's 
production support program contributed 
to the production of films such as the 
animations The Satellite Girl and Milk Cow 
and The King of Pigs (2011), thrillers AM 
11:00 and Azooma (2012), and especially 
The Terror, LIVE starring HA Jung-woo, 
which have proved that this program has 
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successfully expanded from the realm of 
diversity to commercial films instead of just 
focusing on arthouse or film festival fare. 


“NAFF's It Project selects genre- 
oriented projects such as horror, 
suspense, science fiction, 
psychological thriller and fantasy. 
The three main selection criteria 
are a projects uniqueness, genre 
integrity and how feasible the 
project is, which the jury bases 
their evaluation scores on. These 
scores are added up for the final 
selection.” 

- SONG Je-gal, NAFF/Industry & Education Coordinator 


The fact that NAFF’s It Project is open 
not just to Asian projects, but to any 
international genre project with an Asian 


element, including co-production with 








an Asian producer or a film produced in an 
Asian country, this program sets itself apart 
from other film festival production support 
programs. This is a significant point that 
explains why this program is more commercial 
and audience-friendly than other festival 
programs. One of its most noted projects is 
Will You Still Love Me Tomorrow? by Taiwans 
Arvin CHEN, which was invited to last year’s 
Berlin International Film Festival, the Hong 
Kong International Film Festival and New 
York's Tribeca Film Festival. This film was 
released theatrically in Taiwan, Hong Kong, 
Singapore and China, and received great 
responses from their respective audiences. 

The Indonesian Modus Anomali (2012), by 
Joko ANWAR, was also invited to the Sitges 
International Film Festival of Catalonia in Spain 
and the Leeds International Film Festival in the 
UK, and was a number one hit at Indonesia's 
local box office. The Raid 2: Berandal, another 





ASIAN FANTASTIC FILMS 


Indonesian film from Welsh director Gareth 
Evans, was also an It Project alumni. This 
film, which had its premiere at the Sundance 
Film Festival, was simultaneously released in 
Indonesia and the US. 

These programs share a common element, 
which is to “support but not interfere.’ 

This attitude carries considerable weight 

in the Korean film market as well as the 
Asian market in general. For a film to 
receive production support and then be 
invited back to the festival as a part of the 
programming is a win-win situation for 
both the film festival and the filmmaker. 
Nevertheless, shortcomings do exist, such as 
budget issues. Support programs are always 
faced with many projects but funds are 
insufficient. HONG Hyo-sook, Director of 
the Asian Cinema Fund, stated, “Numerous 
filmmakers have been experiencing difficulty 


pushing out their next film after making a 


meaningful debut. They usually exhaust all 
their resources and assets to make their first 
film, and when it comes to their second, an 
eagerness to work with a more stable budget 
slows them down. Unfortunately a secure 
amount of funds often requires surrendering 
their creative freedom. This is also a concern 
that BIFF shares, and an important reason 
why the production stage needs as much 
support as the pre-production and post- 
production stages do. However, production 
support allows for a USD 10,000 budget 

per unit. Since we have to evaluate its 
sustainability, it isn't that easy to launch a 
new program’. 

Another issue concerns distribution. How 
will festivals films go beyond the comforts of 
a festival and reach spectators on a regular 
basis? This problem doesnt just concern 
festival films but also diversity films, not to 


mention the film industry as a whole when 





looking at expanding the pool of potential 
viewers. With an objective “to extend itself 
from being just an event to a source for 
expanding and developing new content,’ JIFF 
has been offering the ‘Jeonju Digital Project’ 
while acquiring and distributing foreign titles 
that opened the festival in the past. BIFF has 
been developing its own archive by acquiring 
the Korean rights to films that have received 
production support from the festival, and 
making all efforts to find the proper channels 
to show them to audiences, even beyond 

the festival platform. For now, the festival is 
aiming to secure stable on and offline channels 
through local theaters and IPTV. “Whether it 
is a small or a large amount, we are hoping to 
generate profits which can help the director 
make his or her next film.” Festivals are at the 
forefront of these efforts to find a virtuous 


cycle for diversity films. 
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Miss C ranny introduces a stubborn and 


| riltadl senior citizen who suddenly turns” 


back into her 20-year-old self after she 


visits a photo studio to have her picture 





n. SHIM plays this granny trapped 


i, ‘in ne body of ‘the suspicious girl’ (the 





he film 





1) m) called OH Doo-ri 


Sa me (referencing Audrey Hepburn). In the film, 
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IM is p possessed by an elderly — 





spirit, rather than ‘ ‘acting’ as a character. She 


puts on a thick dialect and her anachronistic 





movements incite laughter, while her eyes _ 





express her deep love for family and have © 


<p 
brought viewers to tears. SHIM has proved 








through her acting that she’s not just a one- 





hit wonder as she already showed promise 
fiss Granny. As a child, 





as an actress before 
she gained acting experience in TV shows 
and slowly endeared herself to viewers. In 
her early years, she took on several roles _ 
where she played a sweet tomboy 
and her comic and dramatic 
acting was already something 
that viewers remembered. 


SHIM’s personas can be 
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and easy-going 


her darker characters from Hansel and 


of taking on these characters. This ch 


from Possessed, an ide 


Ss 





| divided ae three categories. Her comedic 





characters, such as those she 


ortrayed in Sunny (2011) and M 








iss Granny, 











(2007) and Possessed (2009), and finally 


_ her characters with boyish charm such as in 


the TV show Bad Guy (2010). Building her 
acting career step by step, she was fi 





nally 


recognized as a rising actress in 








Korean cinema following her 





part in YIM Pil-sung’s fantasy 
horror Hansel and Gretel. 

The film tar ped inta 

her nz tural talent as an 





actress. She revealed her 


m, playing 
the sexually abused Young- 


mysterious char 





hee, switching between the personas 





of a little girl anda ‘mature woman. To 





everybody’s surprise, she wa 
old at the time. 
SHIM played the possessed girl in Possessed, 


nly 14-years- 


which shone a light on her darker persona. 


These films were not very successful at the 
box office, but her acting enriched as a result 


i 





arming 


actress was disappointed by the films’ results 


but her next chance came sooner than she 


rexpected: 


KANG Hyoung- chul’s ann is a retro 
comedy that takes place in the 1980s, full 


of verve and teenage spirit. It became a big 


domestic hit, attracting more than seven 


million viewers. SHIM’s acting in the film 
left a deep impression on viewers. The peak 
of her heretofore unknown comic abilities 


came when she parodied her own role 


a she suggested. She 





was smart enough to make fun of her own 
character from the past, and after the film's | 
box office success, she dropped everything 
and went to America to study for two 
years. It was not an easy decision to 
make for an actress whose work had 
finally became successful. She posted _ 


her whereabouts on Twitter from time 





for acting com 





still at school, her 
1ext Move was eT It was to be the 











LEE Byung-hun period drama Masquerade 
(2012). SHIM transform 


named Sa-wol, a respectful and loyal maid 


ed into a character 













rmined to protect the king in return for 
his affections. Although 


became an important part to towards 





it was a supf 





orting 





n. Masquerade became 


Oe hit of 








the eae biggest box offi 





The accumulated number of 


viewers for her three films (Sunny, 








ee ae Miss 


Bee 





million te Sunny an ee Miss ee 
her presence was especially important 
and in terms of box office performance, they 
are her two major works to date. However, 
SHIM has a lot more potential and talent 

to offer. There is no question that she needs 
to apply herself to continue to develop her 
talents, but she has a surprisingly big appetite 
rs. Whenever 





pared to her pee 








she is interviewed, she often says that she is _ 
grateful for all the attention despite her poor 
acting, but this remark is not mere modesty. 
The truth is that she examines her own 
acting much more carefully and objectively 
than viewers do. This statement comes 

from her serious examination and from her 
ambition to become an even better actress. 


reer, she 





Ever since she started her acting ca 
has dreamt of becoming a film director. She 





repeatedly confesses this dream of hers and 
it remains an ongoing desire. In her next 
project, she says she wants to play a serious 
character rather than another comedic one. 
For her next film, she takes on the voice of 
the main character in Seoul Station, ibe new 
animation by YEON Sangho (The King of 
Pigs [2011], The Fake). She looks forward _ 








toa variety of roles in her acting career, and 


of course we are all curious to see where she 


will go in the next ten years. 


By KIM Jong-chul (Film Critic) * Photo By CHO! Sung-youl 
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hat do The Berlin File, Snowpiercer, Stoker and 

Hwayi: A Monster Boy share in common? The 

answer is 4th Creative Party, a post-production 
company which was founded in September 2009. LEE Jeon- 
hyoung, a CEO/VEX Supervisor of the outfit, has worked on 
computer graphics and visual effects (VFX) on about 90 films 
since he founded EON Design House in 1995, and he has 
worked with directors like PARK Chan-wook, Bong Joon ho, 
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Dreaming of + 
a ‘New Creation’, 
not ‘Perfection’ 


| sf _, 


of 4th Creative Party 


CHOI Dong-hoon and KIM Sung-soo. Furthermore, he has 
extended his production services to TV series, advertisement, 
music videos and animation, and then he took over the 
computer graphics company AZworks, becoming a big player 
in the VFX market. “I am dreaming of a new creation, not 
perfection. Now I am aiming to establish a digital studio,’ said 
LEE, while looking at the present and future of Korean VFX 
technology. 


* 7 Gry 





You have a remarkable filmography. 


I have worked on almost all of PARK Chan-wook’s films since 
Oldboy (2003). He is rational and cool-headed, even though his 
movies are emotional. I love to work with PARK, because it is 
always interesting and fulfilling. Moreover I got used to working 
with him after such a long time. I have also been working with 
directors CHOI Dong-hoon, KIM Sung-soo and Bong Joon 

ho. No Tears for the Dead by LEE Jeong-beom, The Target by 
director CHANG and Big Match from CHOI Ho are all new 
works that are about to be released. In addition, I am working on 
new projects including Veteran by RYOO Seung-wan, LEE Hae- 
juns My Dictator, Assassination(W/T) by CHOI Dong-hoon and 
Kwon Beop(W/T) from PARK Kwang-hyun. 


VFX is still an unfamiliar concept for audiences. Some 
people consider it to be like ‘magic’. 


It can be better understood as a visual effect, instead of looking 
at it just as post-production work. We start working on projects 
prior to script development, not merely on the completed rolls 

of film, as most people imagine. We take part in the full process 
to add our technologies and ideas into the film. Neos bullet- 
dodging scenes in The Matrix (1999) could only be made 
possible due to the corresponding technology and participation 
of a VFX company from the beginning. We participate in projects 
from pre-production all the way through to post-production. 
Manpower is more significant than computer graphics in this 
field. Even a magician cannot practice magic with nothing. Solid 
design in pre-production and production is needed for the magic 


to take form in the post-production stage. 


What is your motivation for being a leader in this field 
in Korea? 


The most important thing is being active when dealing with 
films. We are focusing on creativity as well as visualizing what 
directors think. Creativity sprouts when we are active, but passive 
attitudes can only result in rigid thoughts. Smart directors select 
the best of VFX supervisor's ideas. VFX is a plan for a solution, 
not an answer in and of itself. We suggest ideas and plans to 
directors, and looking for solutions is something we have to do 
together. There is nothing more tedious than trying to solve a 


fixed answer. 


What kind of VFX does 4th Creative Party aspire to? 
We are not aiming for the perfect picture. ‘Perfection’ is a dream 
because it is a subjective definition. Being competitive isn't 


just trying to satisfy your supervisors. There are no right or 





The Berlin File 





The Target 


wrong answers in film, it’s not like mathematics. The creators’ 
identity must be prevalent, thus we aim for creativity instead 

of perfection. We often ask our artists to think differently and 
express themselves in a distinct manner. Of course, in order to 
do this, we have to communicate well with directors during pre- 
production and filming so that we are able to complete our VFX 
work. We would like to think of ourselves as directors in post- 


production. 


Where do you think Korean VFX currently stands? 


I learned a lot while I participated in the production of Stoker, 
as I gained a substantial amount of practical knowledge from 
working with global staff. From time to time there have been 
some outsourcing projects from global VFX agencies, however, 


we are the first to directly participate in an international project 
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from Korea. What we confirmed 
from this opportunity is that 

our capability has become quite 
advanced. Currently, a number 

of proposals are coming in from 
China. From my personal point-of- 
view, there will be a Korean wave of 
technology within five years. Though 
the Korean wave of actors and music 
came first, it is only natural that 
technology will be the next to spread 
out. The tech industry is advanced 
in China and Singapore, but this 

is mostly because of American 
corporations. On the other hand, 
Korean companies have technical 
skills and know-how that we have 
grown and nurtured ourselves. 

The reason Korea is preferred over 
American companies is that we have 
a better understanding of Asian 
sentiments. Unfortunately, support 
from the Korean government is still 
a bit weak. If relevant departments 
could build the groundwork, the 
Korean wave of technology could 


come even earlier. 


It must be difficult to be the 
market leader. 


I first established the company 
when I was 26-years-old. Although I 
started with three or four employees, 
the pressure I’ve felt has always been 
the same. However, from a certain 
point, the pressure started to become 
a stimulant. I do get stressed out, but 
I enjoy the feeling of satisfaction when I overcome obstacles, and 
importantly I feel happy when I see the outcomes. I have wanted 
to work at the hub of the movie industry, and I feel pride from 
the fact that I'm doing it now. 

For the artists of 4th Creative Party, I tell them to work for 
themselves, not for the company. 4th Creative Party comprises 
artists with an individual brand and they come together as a 
whole to form value. If the brand is strong enough, people will 


come to us. Even though we are wearing the uniform of our 
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company, individual capability is 
more important. While it is often 
said that the working environment 
for film staff is very poor, the 
situation in the VFX industry is a 
little better. Nonetheless, getting 
started in the industry is still very 
dificult. A company is not a place to 
teach, but a place to work together. 
At our company, we do our best to 
reward those who display strong 
oo abilities after five years. Other 
companies covet some of our 
employees, and it would be a great 


loss if they left our company. 


What is the final goal for 4th 
Creative Party? 


I think we still have a long way to go. 
Currently, we are planning to build 
a Digital Cinema Studio that can 
utilize VFX technology to create any 
media such as animation, movies, 
moe videogames and so on. We would 
also like to develop content with this 


intensive technique. 


Any advice to others seeking 
to become VFX supervisors? 


First of all, you need to be talented 
in many fields. Since you need 

to work with exacting directors, 
sensitivity is required. You also 
need to have an understanding of 


technology. Majoring in this field is 


Oldboy 


important, but it is more important 
to make an effort to learn. In the 
end, people who make an effort distinguish themselves from 
others. Additionally, you need the ability to react instantly in this 
field. Anyone can manage to work in scenarios that they have 
been trained for. However, film sets are full of unpredictable 
variables. The problem is usually ignorance, not inability. You 
need to be able to figure out the exact solution to problems. 
When you pretend that you know something you dont, there will 
be bigger problems. 


By LEE Jung-hyun (Contributor) e Photo By BAEK Jong-heon 


MAN ON HIGH HEELS 


ofOl2! Ha-i-heel 20141 TBD! Action, Drama 


DIRECTOR JANG Jin CAST CHA Seung-won RELEASE DATE June, 2014 CONTACT Lotte Entertainment 
Tel +82 2 3470 3540 Fax +82 2 3470 3549 E-mail r333@lotte.net 


rolific writer and filmmaker JANG Jin briefly stepped away from the big screen to 

work on television for a few years, to kickstart the Korean version of Saturday Night 

Live. Now he is set to return to theaters with crime comedy Man on High Heels. 
The ‘Man on High Heels’ is Ji-wook, a hard as nails detective with a penchant for assaulting 
suspects and not stopping to let anything get in his way as he tries to catch his men. Yet, 
beneath his cool, masculine appearance lies a secret that he must hide from the world he 
lives in. His secret desire is that he wishes to become a woman. Not being able to resist his 


wish any longer, Ji-wook decides to take the plunge and get a sex change operation. However, 
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THE PIRATES 
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before he has a chance to do so, a gang 
that suffered from the cold, hard steel of Ji- 
wook’s handcuffs are dead set on getting 
their revenge against him. Ji-wook resigns 
and tries to go about making his dream a 
reality, but people close to him get sucked 
into the revenge plot he finds himself at 
the center of. When some of those people 
get killed and a girl name Jang-mi falls into 
danger, he realizes that he can't stand idly 
by any longer. 

JANG returns with another high concept 
comedy premise for his 11th feature. 

The famed writer previously directed the 
hitman action-comedy Guns And Talks 
(2001) and the romantic comedy Someone 
Special (2004). As a writer and producer, 
JANG has also been responsible for hits 
such as Welcome to Dongmakgol (2005) 
and Going by the Book (2007). Joining 
him for his comeback is screen star CHA 
Seung-won, who previously worked with 
the filmmaker on his procedural thriller- 
comedy Murder, Take One (2005) and the 
father-son drama My Son (2007). 
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MOURNING GRAVE 


ALIFE So-nyeo-moo-deom 20141 TBD! Mystery, Horror 

DIRECTOR OH In-chun CAST KANG Ha-neul, KIM So-eun 

RELEASE DATE July, 2014 CONTACT Qers Entertainment 

Tel +82 70 4490 4072 Fax +82 2 797 7279 E-mail jelee@niners.co.kr 


hough it is the place where his unwanted ability to see ghosts all began, 

teenager In-su returns to his hometown in order to face his demons. He had 

tried to stay away, but his ability, which led vengeful ghosts to seek him out, 
drew too much attention around him and forced him back to his childhood town. He 
goes to his uncle Sun-il for advice, who also inherited the same supernatural abilities 
from his great grandfather, but he is of no help. Beyond his ghostly visions, In-su's 
life is also made hell at his new high school, where a gang of bullies cruelly pick on 
the weaker children. All that In-su has in his life is a mysterious ghost girl who lurks 
around him. One day, the bullies at the school begin to be attacked one by one by a girl 
in a gruesome mask. In-su is able to sense the powerful presence of a ghost’s grudge 
and discovers a link to a girl who was bullied at school and took her own life as a result. 
Looking to come to terms with his supernatural affliction and to get to the bottom of 
the murder mystery, In-su dives into the case. 
Acclaimed short filmmaker OH In-chun makes his feature debut with Mourning 
Grave, a mystery horror film that will be released in early summer, the traditional 
release window for Korean horror films. A graduate of the Korean National University 
of Arts, OH has made genre shorts such as Metamorphoses (2011).Starring in the film 
are popular youth stars KIM So-eun (Zhe Show Must Go On [2007]) and KANG Ha- 
neul (from TV Drama The Heirs). 
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CONFESSION 


Se 213 Joh-eun Chin-goo-dul 
2014 | TBD! Crime, Drama 


DIRECTOR LEE Do-yun 

CAST JI Sung, JU Ji-hoon, LEE Kwang-soo 
RELEASE DATE Summer, 2014 
CONTACT United Pictures 

Tel +82 2 3443 8842 

Fax +82 2 3443 4298 

E-mail up@upictures.co.kr 


In-chul is an insurance agent, but also 
known as a swindler. Hyun-tae is a 
paramedic with one daughter who also 
harbors a very keen sense of justice. Min- 
Soo is a business entrepreneur who runs a 
small company. These three men have been 
best friends ever since their childhood. But 
everything changes one day when Hyun- 
tae’s mother asks In-chul to stage a robbery 
of her illegal gambling arcade in order to 
collect an insurance settlement. While In- 
chul agrees to the plan and stages the 
robbery, the event soon brings the close 
friendship between the three friends to an 
end. 

Confession stars JI Sung, who most recently 
starred in the romantic comedy Watcha 
Wearin alongside KIM A-joong as Hyun-tae. 
Also starring are /Am the King (2012) and 
Marriage Blue star JU Ji-hoon as In-chul 
and frequent supporting actor LEE Kwang- 
soo, from A// About My Wife (2012) as Min- 
soo. Confession is the debut of director LEE 
Do-yun, who previously made the shorts We. 
Trippers (2006) and Neighbors (2007). 








INNOCENT THING 


JA] Ga-si 
2014 1118 MIN | Romance, Drama 


DIRECTOR KIM Tae-kyun 

CAST JANG Hyuk, SUN Woo-sun 
RELEASE DATE April 10, 2014 
CONTACT M-Line Distribution 

Tel +82 2 796 2427 

E-mail sales@mline-distribution.com 


Joon-ki works as a physical education 
teacher at a high school. During class one 
day, a student named Yeong-eun catches 
his eye due to her boldness. Following that, 
she begins to demonstrate her affection 

for her teacher. Uncomfortable and not 
knowing what to do, Joon-ki decides to keep 
his distance from her. However, falling for 
her beauty and youthful charm, he ends up 
embracing her and soon feels great pangs of 
guilt because of his pregnant wife Seo-yeon. 
Thus he quickly tries to end this dangerous 
relationship. The tenacious Yeong-eun 

does not wish to end their contact and, in 
order to keep their secret, she demands 
more of him. A rumor of their relationship 
begins to spread around the school and it 
isn't long until word reaches his wife's ears. 
By chance, Seo-yeon meets Yeong-eun, 

and is shocked when she exhibits signs of 
harboring her own pregnancy. 

Starring JANG Hyuk, the film is directed 

by KIM Tae-kyun, who previously made 
Crossing (2008) and A Barefoot Dream 
(2010), which were both selected as Korea's 
official entry to the Academy Awards. 


KUNDO: 
AGE OF THE RAMPANT 


wt: OletO| A|LY Goon-do: Min-ran-ui Si-dae 
2014 | TBD | Epic, Action 


DIRECTOR YOON Jong-bin 

CAST HA Jung-woo, GANG Dong-won 
RELEASE DATE July 24, 2014 
CONTACT Showbox/Mediaplex 

Tel +82 2 3218 5649 

Fax +82 2 3444 6688 

E-mail sales@showbox.co.kr 


In the year 1859, the Chosun Era is beset 
by all manners of natural disasters, poor 
harvest yields and widespread poverty, 
hunger and death. However, the rich nobles, 
comfortable in their luxurious nests, only 
concern themselves with their own wealth 
as they continue to exploit and persecute 
the poor. During this dark period, the band 
of thieves called Kundo act as the ray of 
light and hope for the poor. Following the 
murders of the poor butcher Dolmuchi’s 
mother and sister, the millionaire Jo-yoon 
commands absolute power over him. Filled 
with desire for revenge, Dolmuchi gains 
entry into Kundo. As part of the group, he 
unsheathes his sword for the weak. 
Director YOON Jong-bin and star HA Jung- 
woo are teaming up again this summer for 
the period action blockbuster Kundo: Age 
of the Rampant. Joining them on screen 
will be GANG Dong-won, in his first screen 


role following his obligatory military service. 


YOON and HA have previously collaborated 
on The Unforgiven (2005), The Moonlight 
of Seoul (2008) and 2012's Nameless 
Gangster: Rules of the Time. 


MAD SAD BAD 


AIZZH|OtS} Sin-chon-jom-bi-man-hwa 
2014 !1120 MIN | Comedy, Horror 


DIRECTOR RYOO Seung-wan, HAN Ji-seung, 
KIM Tae-yong 

CAST LEE Da-wit, PARK Ki-woong, 
PARK Jung-min, NAM Ku-ri 

RELEASE DATE May 15, 2014 

CONTACT CJ Entertainment 

Tel +82 2 371 6278 

Fax +82 2 371 6340 

E-mail justinkim@cj.net (sales) 
hawon@cj.net (festivals) 
lineup.cjenm.com 


Veteran filmmakers RYOO Seung-wan, HAN 
Ji-seung and KIM Tae-yong worked together 
to make the 3D omnibus film Mad Sad Bad. 
The film looks at some of the issues that 
affect Korean society. Each episode follows 
a different trajectory as events take place 
in the city, the woods and the future. 3D 
technology is used to accentuate the feeling 
of characters trying to overcome their 
hardships. 

RYOO Seung-wan, the action director 
behind 7he Berlin File (2012), made ‘Ghost,’ 
based on a true story of a university 
student's murder at the hands of a group of 
teens. Papa (2012) director HAN Ji-seung 
made ‘Saw You, which follows a zombie 
epidemic that takes place in Seoul. Finally, 
Late Autumn (2010) filmmaker KIM Tae- 
yong tackled ‘Picnic,’ which follows a young 
girl who goes on a long journey in the 
woods after her autistic brother ruins her 
favorite comic book. However, she leaves 
her sibling behind to fend for himself. The 
film was selected to open this year's Jeonju 
International Film Festival. 
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SEA FOG 


oH= Hae-moo 20141 TBD! Crime, Drama 


DIRECTOR SHIM Sung-bo CAST KIM Yun-seok, PARK Yoo-chun RELEASE DATE Summer, 2014 
CONTACT Finecut Tel +82 2 569 8777 Fax +82 2 569 9466 E-mail cineinfo@finecut.co.kr 


ne of the most anticipated Korean films of the summer, Sea Fog is based on a 

true story about 25 Korean-Chinese illegal immigrants who died out on the 

open sea, Southwest of Korea in 2007. 
A fishing boat goes out to sea but a poor haul leaves its crew with empty pockets so, in 
order to fill up their coffers before they return to the mainland, they decide to allow 
stowaways to board their ship. These passengers are ethnic Koreans living in China 
who wish for a better life in South Korea. Harsh weather conditions impede their 
return journey but things get worse when the maritime police catch wind of their 
illegal cargo and begin to chase them on the open seas. During the rough journey, 
some of the immigrants perish on the ship from suffocation. A young crew member 
has fallen in love with one of the stowaways and must try to protect her, which includes 
going up against the demented captain of the ship. 
Sea Fog marks the directorial debut from SHIM Sung-bo, who made his bones as a 
co-writer and assistant director on Bong Joon Ho's Memories of Murder (2003). Bong 
will also be marking a first, as Sea Fog will feature his name as a producer for the first 
time. Starring in the picture is KIM Yun-seok, the gruff veteran star who has exhibited 
his box office clout in recent films such as Punch (2011) and The Thieves (2012). Also 
starring in the film will be singer PARK Yoo-chun, a member of the group JYJ. Though 
he has appeared in a number of TV dramas, Sea Fog will mark his big screen debut. 


Budgeted at around USD 10 million, Sea Fog sold to major markets while it was still in 


production. 
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MIZO 


O/% Mi-jo 
2014180 MIN | Drama, Thriller 


DIRECTOR NAM Ki-woong 

CAST YOON Dong-hwan 

RELEASE DATE Summer, 2014 

CONTACT Mountain Pictures 

Tel +82 2 3789 8841 

Fax +82 2 3789 8868 

E-mail jkfilm@hanmail.net (sales) 
mountain2010@naver.com (festivals) 


The girl Mizo, who was sexually abused 

by her foster parents, begins on a journey 
to find her biological parents. Meanwhile, 
her biological father Woo-sang is living a 
down and out life. Mizo deliriously throws 
herself on the path of revenge. Following 
the director's previous works, Mizo does not 
shy away from presenting taboos in Korean 
society in a very direct manner. 

Director NAM Ki-woong made a big splash 
with his cult film 7eenage Hooker Become 
Killing Machine in 2000. The film was invited 
to a slew of world film events, such as the 
Rotterdam, Vancouver, Melbourne and 
Seattle International Film Festivals. NAM 
also directed Never Belong to Me (2006) 
and 2011's Kong’s Family. His new film Mizo 
debuted in the Korea Cinemascape section 
of the Jeonju International Film Festival. 





ONE FOR ALL, 
ALL FOR ONE 


6OPHHO| E7}0| Yuk-sip-man-beon-ui Tu-ra-i 
2013 | 106 MIN | Documentary 


DIRECTOR PARK Sa-yu, PARK Don-sa 

CAST KIM Gwan-tae, KIM Yong-hwi, 
HWANG Sang-hyon 

RELEASE DATE Summer, 2014 

CONTACT Indiestory 

Tel +82 2 722 6051 

Fax +82 2 722 6055 

E-mail kay@indiestory.com 


As a result of certain policies in Japan 
that are of a discriminatory nature, 

Korean schools in Japan have difficulty 
receiving any support from the Japanese 
government. Nevertheless, 18 years after 
it was first formed, the rugby team of the 
Osaka Korean High School heads into their 
games with the moto ‘One, Trust, Victory’ 
while embracing the hopes of the 600,000 
Korean residents who reside in Japan. All 
eyes are the ream as the attempt to take 
first place. 

One for All, All for One is a film that 
recounts the struggles of minorities as the 
children come together in a bid to escape 
from the hardships thrust upon them as 
well as afford us the opportunity to witness 
the growth of a group of youths. This new 
documentary had its world premiere at the 
Jeonju International Film Festival. Directors 
PARK Sa-yu and PARK Don<-sa previously 


made two short documentaries set in Japan. 


ROARING CURRENTS 


HH2F — 3|92|HIC} Myeong-ryang - Hoe-o-ri-ba-da 
2014 | TBD | Historical Epic 


DIRECTOR KIM Han-min 

CAST CHOI Min-sik, RYU Seung-ryong 

RELEASE DATE Summer, 2014 

CONTACT CJ Entertainment 

Tel +82 2 3716278 

Fax +82 2 371 6340 

E-mail justinkim@cj.net (sales) 
hawon@cj.net (festivals) 
lineup.cjenm.com 


Following his hit War of the Arrows, the 
most successful Korean film of 2011, director 
KIM Han-min returns to the period action 
genre for his fourth feature, the naval war 
epic Roaring Currents. KIM's new film will 
dramatize the exploits of Yl Sun-shin, a 
famous admiral from the Chosun era known 
as Korea's Admiral Nelson. On October 26th, 
1597, Yl led a fleet of only 12 ships against a 
Japanese fleet numbering over 300 vessels 
and vanquished them successfully. 
Incarnating the legendary admiral will be 
screen icon CHOI Min-sik, the star of PARK 
Chan-wook's O/dboy (2003) and KIM Jee- 
woon's / Saw the Devil (2010). Joining him 
on screen will be RYU Seung-ryong as 

the Japanese commander Gurujima, the 
lead in The Jarget, an action-thriller that 
was invited to the Midnight Screenings at 
this year’s Cannes Film Festival. RYU was 
also the antagonist in KIM’s previous film. 
With a budget of KRW 15 billion (USD 14.45 
million) and a six-month shooting schedule, 
expectations are high for the film's depiction 
of period naval warfare. The film also stars 
KIM Myung-kon, JIN Goo, GWON Yool, KIM 
Tae-hun and LEE Jung-hyun. 


SAGE SOLUTIONS 


S7|2S si Seul-gi-ro-un Hae-beob 
2014 | 94 MIN | Documentary 


DIRECTOR TAE Jun-seek 

CAST HONG Se-hwa 

RELEASE DATE May, 2014 
CONTACT Cinema DAL 

Tel +82 2 337 2135 

Fax +82 2 325 2137 

E-mail cinemadal@cinemadal.com 


The Korean Press prides itself on its ‘Right 
and Just Journalism.’ However, in order 

to keep organizations afloat, they are not 
above publicizing falsified reports. As a 
result of their news, real estate prices are 
perpetually on the rise. They also use their 
influential pens to put down any political 
enemies. They peg their social status higher 
than that of the working class but where 
does this sense of entitlement come from? 
Are they qualified to place themselves 
above others with their journalistic ethics? 
Sage Solutions is directed by TAE Jun-seek, 
an experienced documentarian who was 
behind the acclaimed Mother (2011), which 
was invited to the Sao Paolo International 
Film Festival. The filmmaker was also behind 
Shared Streets, which premiered at the 
Busan International Film Festival in 2008. 
For his new film, he drew on his years of 
experience as a journalist. The film, which 
has been acclaimed for its focus on the 
questionable practices of the press in Korea, 
premiered in competition at the DMZ Docs 
International Documentary Film Festival last 
year. 
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THE DIVINE MOVE 


AlO] St* Shin-ui Han-soo 20141 TBD | Action , Noir 


DIRECTOR JO Bum-gu CAST JUNG Woo-sung, LEE Beom-soo, AHN Sung-ki 
RELEASE DATE July 3, 2014 CONTACT Showbox/Mediaplex 
Tel +82 2 3218 5649 Fax +82 2 3444 6688 E-mail sales@showbox.co.kr 


ction film veteran JO Bum-gu will return to theaters with his latest 

blockbuster The Divine Move this summer. Starring JUNG Woo-sung, a year 

after he surprised viewers as the villainous James in last year's action thriller 
Cold Eyes (also released in July), the film takes place in the gambling world of baduk, a 
traditional Korean board game. 
JUNG plays professional gambler Tae-suk, who loses his brother to infamous 
underground gambler Sal-su after losing a high-stakes game. He is set up for his 
sibling's murder and swiftly finds himself locked up in prison. Vowing to exact his 
revenge, he begins to train ferociously. After having served his seven-year sentence, 
Tae-suk gets in touch with Kkong-su, a former associate of his brother's, along with 
Jesus, a blind hermit and master player, and Mok-su, a crafty junkyard owner. Together, 
they begin to formulate a plan to avenge the death of Tae-suk’s brother by getting 
back at Sal-su and his gang. Tae-suk finds his way into Sal-su's world by entering his 
gambling joints and breaks into his inner circle. One by one, he eliminates Sal-su's 
men. However, it isn’t long before Sal-su discovers Tae-suk’s real identity. Both men 
then engage in one final game to the death, which will seal both of their fates. 
Combining the popular Korean revenge genre with the gambling thriller, which has 
previously yielded hits such as Tazza: The High Rollers (2006) and The Thieves (2012), 
The Divine Move is the fourth film from director JO, following his early works The Bad 
Utterances (2004), Three Fellas (2006) and the 2011 action comedy Quick. Co-starring 
in the film are LEE Beom-soo, last seen in 2012's high concept comedy Over My Dead 
Body, and 50-year Korean screen veteran AHN Sung-ki. 
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SHOOT THE SUN(W/T) 


EXSS Stoll Met 
Tae-yang-eul Hyang-hae Sswa-ra 
2014 1104 MIN | Noir, Melodrama 


DIRECTOR KIM Tai-sik 

CAST KANG Ji-hwan, YOON Jin-seo, 
PARK Jung-min 

RELEASE DATE Summer, 2014 

CONTACT Film Line 

Tel +82 2 3443 5639 

Fax +82 2 3443 5739 

E-mail filmline@filmline.co.uk 


In Shoot fhe Sun, a man, seeing no other 
solution, decides to take pills to bring his life 
to an end. However, instead of being able to 
pass on as he intended to, someone catches 
him in time before the damage is done. As 
life trickles on he tries to revisit his past 
memories of happier times with the woman 
whom he loved and had wished to keep. He 
wants nothing more than to be able to stay 
there with her but he knows that this isn't 
possible. This is the story of aman who has 
an unforgettable memory and who wishes 
above all else to keep it in his heart. 

Shoot the Sun is directed by KIM Tai-sik, 

a Seoul Institute of Arts graduate who 
debuted in 2007 with the feature Driving 
with My Wife’s Lover. He next made the 
Korean-Japanese co-production Jokyo Taxi 
in 2009 before co-directing Red Vacance 
Black Wedding with the late auteur PARK 
Chul-soo in 2011. The film stars KANG Ji- 
hwan, YOON Jin-seo and PARK Jung-min. 








THE LEGACY 


O| ABO] £012} |-bbeun Geot-dul-| Doe-eo-ra 
20141 TBD! Drama 


DIRECTOR HAN Seung-hun 

CAST JEONG Kyeo-woon, JUNG In-gi 

RELEASE DATE April 17, 2014 

CONTACT CJ Entertainment 

Tel. +82 2 3716278 

Fax +82 2 371 6340 

E-mail justinkim@cj.net (sales) 
hawon@cj.net (festivals) 
lineup.cjenm.com 


In The Legacy, a woman decides to remove 
her son from school after she expresses 
disappointment with his marks and begins to 
homeschool him. As a result, he scores high 
on his exams and Is eventually accepted to 
the prestigious Seoul National University’s 
Law School. However, just before she can 
have the chance of seeing him enter the 
illustrious university his mother suddenly 
passes away, as though her duties as a 
mother had been completed. 

The Legacy, which takes aim at the 
pressures exerted on students in Korea’s 
harsh education system through the prism 
of a close mother-son relationship, is one 

of the feature-length graduate works from 
the Korean Academy of Film Arts’(KAFA) 
Advanced Program. Previous student 
features from KAFA have received acclaim at 
home and abroad, having earned numerous 
international festival invitations and 
distribution in foreign territories. Past works 
include JO Sung-hee's End of Animal (2010) 
and YOON Sung-hyun's Bleak Night (2010). 
KAFA’'s 6th graduates produced 7he Legacy, 
along with Guardian, Tinker Ticker, and 
INGtoogi: Battle of Internet Trolls. 


THE PIRATES 


oH44: BECP Zt ARS 
Hae-jeok: Ba-da-ro Gan San-jeok 
2014 | TBD | Historical Action Drama 


DIRECTOR LEE Seok-hoon 
CAST KIM Nam-gil, SON Ye-jin 
RELEASE DATE Spring, 2014 
CONTACT Lotte Entertainment 
Tel +82 2 3470 3540 

Fax +82 2 3470 3549 

E-mail r333@lotte.net 


The state seal, an important object that 
represents the legitimacy of the Chosun 
dynasty, is mistakenly swallowed by a 
whale. In a desperate attempt to reclaim 
the missing seal, noblemen in service of the 
country’s king report to the monarch that 
it has been stolen by a group of pirates. 

As both the noblemen and pirates face a 
looming death sentence if the seal isn't 
retrieved within ten days, both groups set 
out in search of the thieving whale. 
Already dubbed the Korean version of the 
popular Disney swashbuckler Pirates of 
the Caribbean (2003), The Pirates is the 
new film by director LEE Seok-hoon, who 
previously made See You After Schoo! 
(2005) and the 2011 smash hit Dancing 
Queen. The screenwriter on the project 
was My Girlfriend is an Agent (2007) scribe 
CHEON Sung-il. Playing the attractive but 
slightly deranged pirate captain is KIM Nam- 
gil, a major TV star. Appearing alongside 
him with a new image is A Moment to 
Remember (2004) and The Tower (2012) 
star SON Ye-jin. The film was reportedly 
budgeted at KRW 15 billion (USD 14.45 
million). 


YOU ARE MY VAMPIRE 


=15H Lf] ¥8i}0/0] Ku-den Na-ui Bem-pa-i-eo 
2014 | 99 MIN | Drama, Romance, Comedy 


DIRECTOR LEE Wonhoi 

CAST CHOI Yoon-young 

RELEASE DATE June, 2014 

CONTACT Mountain Pictures 

Tel. +82 2 3789 8841 

Fax. +82 2 3789 8868 

E-mail jkfilm@hanmail.net (sales) 
mountain2010@naver.com (festivals) 


Gyu-jeong, a wannabe writer, is trying 

to finish her film script about a vampire. 
However, this proves difficult as she is 
forced to work without a laptop while she 
toils away in a small shop. Furthermore, 
those close to her plead to her to wake up 
and give up on her dream. Resolute, she 
tries to write the story ‘Vampire,’ in which 
she imagines the fictional character Nam- 
geol clad all in black. While she ponders 
whether or not Nam-geol may be a vampire, 
strange events begin to occur around her 
when a young man moves next to her who 
exhibits some bizarre behavior. You Are My 
Vampire is a meta-genre film which balances 
fun, seriousness and the supernatural. 
Director LEE Wonhoi marks his debut 

with the feature film You Are My Vampire, 
following a number of shorts and work in 
the production departments for Midnight 
Ballad For Ghost Theater (2006) and 

LEE Myung-se's M (2007). His debut was 
selected for the Korean Competition at this 
year's Jeonju International Film Festival. 
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KOFIC NEWS 





The War Against 


Piracy 


OSPs Under Constant Monitoring for Illegal Downloading 


he constant battle between pirates 

and the intellectual property 

police is only getting more 
complicated as file sharing becomes more 
commonplace in the digital age. Webhard, 
a server in Korea where clients are able 
to upload and store files to share with the 
public, has been a major source of illegally 
leaked new releases. In order to reduce such 
transactions and to stabilize and protect 
the film industry’s post-release market 
(DVD, Blu-Ray, internet, etc.), KOFIC 
focuses on two major elements: monitoring 
web transactions, and promoting legal 
downloading. 
As soon as a new release is out, it doesn't 
take much effort to come across a webcam 
version online, which can even be available 
on the same day of release. This means that 
all films must rely heavily on box office 
results for most of their revenue. This was 


a different story a few years ago when 
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VHS/DVD and post-release sales were 
still covering a large portion of revenue. 
However, with the development of file 
sharing systems, including Webhards, 
torrents and streaming services, it has 
become impossible to track all illegal 
uploaders and downloaders. 

In order to reduce illegal downloading, 
the Webhard system is now connected 
to and being monitored consistently by 
the Korean Movie Copyright Protection 
System (KMCOPS) for any movement 
of files. Selected major Webhard servers 
focusing on films, which number about 
24 or 25, are the main suspects and 
KMCOPS will identify if films are legally 
licensed for distribution by looking at 
their DNA following any movement. It 
also collects data about whom, when 
and how a transaction took place so 
that KMCOPS is able to track and stop 
any illegal exchanges. Through the 


system, KOFIC was able to find in 
March that a major blockbuster was 
being distributed, at which point the 
distribution company was informed and 
the file was requested to be taken down 
immediately. Such transactions can 
cause huge damages to a film's revenue, 
as it was the case with Architecture 101 
in 2012, when it lost an estimated USD 
7.5 million due to leaks. 

Although this initiative is off to a good 
start, it has yet to cover all servers on 
Webhard as well as any mobile streaming 
and international downloading services. 
Webhard sites are consistently created 
and deleted, and they even merge, 
making it impossible to monitor all 
possible outlets at once. In addition, 
only half of the operating Webhards 

are registered legally. However, mobile 
streaming is the biggest headache as it is 
one of the most readily used mediums in 











Korea to watch films and TV shows but is 
impossible to filter by KMCOPS as it does 
not involve downloading or uploading files. 
The same goes for international pirates 
whose IPs wont be filtered by geo-blocking, 
adding to the number of anomalies that 
could be abusing the system. Due to 

such elements, the extent of the damage 

is hard to estimate. Although in 2011, it 
became mandatory for Webhard admins to 
register legally, the system hasn't changed 
much concerning the problem of illegal 
downloading. The best way to improve this 
problem is by making Webhard activities as 
transparent as possible. KOFIC is looking 
to provide this transparency and is working 
towards providing real-time box office 
reports of online film services in the near 
future so that it can be acknowledged as a 
legitimate market. 

The Korean Open Movie Exchange 
(KOME) is an online marketplace, a service 


| 


Although in 2011, 
it became mandatory 
for Webhard admins 
to register legally, the 
system hasnt changed 
much concerning 
the problem of illegal 
downloading. The best 
way to improve this 
problem is by making 
Webhard activities as 
transparent as possible. 


provided by KOFIC which supports legal 
downloading by providing easy access to 
films for online service providers (OSPs). 
By providing the infrastructure, it makes 

it easier for OSPs to use and service legal 
downloading. On top of KOME, the 
promotional campaign “Good Downloader’ 
was created in 2009 to spread the word 
about legal downloading to consumers. It 
aims to educate, promote and spread the 
right way of watching films with the help 
of filmmakers and actors as endorsers 

and special events that consumers can 
participate in. 

Through the promotion of “Good 
Downloader and by consistently 
monitoring illegal online transactions, 
KOFIC and the Korean film industry looks 
forward to an improved system where films 
can be protected and serviced in the best 
way possible. 
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ONLINE SCREENING 





KoBiz Online Screening 
Gets a Major Facelift 


Opportunity to Discover a Richer Variety of Korean films 





year-and-half after its launch, 
KoBiz Online Screening is 
presenting a new look. As a 
service offered on the KoBiz English 
language website, it first opened with only 
basic functions such as streaming services 
of uploaded films and regular reports on 
screening traffic. However, following a 
consistent effort to improve and 
amend problems by keeping 
an open ear to comments and 
requests from content providers as well 
as users, the site has successfully managed 
to stabilize its services within its basic 
framework. 
The site's main page, which requires a 
login, has now been renovated. A special 
screening showcase that groups together 
films programmed at major domestic and 
international film festivals will be highlighted 
on this main page. Previously, a films festival 
participation and awards list could only 
be accessed by going into the film’s unique 
page. As a result, the revamped page makes 
it easier to see a films achievements at local 
and foreign film festivals. 
In addition, another user-friendly function 
has been implemented. The new ‘Add to 
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screening. 
koreanfilm.or.kr 








My Favorites’ menu enables users to create 
a personal list of films desired for screening 
so that they can revisit approved screening 
requests at a glance. Moreover, if the user 
likes a film, they will soon be able to contact 
the service providers (sales agents) directly 
on the website through a commenting 
system instead of contacting them through 
the email addresses provided on the details 
page. Other future improvements include 
an upgraded search engine and a new 
mobile web page designed exclusively for 


screening. 


The current online screening function only 
offers users the chance to screen completed 
films, but KoBiz is looking into the 
possibility of providing rough cut versions 
of films in production to investors in the 
hopes of attracting foreign investment. 
KoBiz is convinced that such an attempt 
can make way for a small but 
alternative market to work with 
many foreign investors who are 
looking to support high-quality films 
experiencing difficulties in financing, and 
especially films that are still in production. 
This year, KoBiz is planning to expand 
its online screening service from films 
screened at the Busan International Film 
Festival, Pucheon International Fantastic 
Film Festival and Jeonju International Film 
Festival to those from the International 
Women’s Film Festival in Seoul, Jecheon 
International Music & Film Festival, Korean 
World Youth Film Festival and the DMZ 
Docs International Documentary Film 
Festival. This expanded service is expected 
to provide foreign film professionals with 
the opportunity to discover a richer variety 


of Korean films. 


By Gina SON (International Promotion Department, KOFIC) 











Korean films 
are ONLY a click away! 


Explore Korean Cinema in the fastest and easiest way. 
A unique viewing platform for watching high-quality 


Korean films reserved for film professionals. 
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KOFI C BR biz 


Korean Film Council Korean Film Biz Zone 
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The Korean Film Council{KOFIC) provides 


meee Olen) 


arebate of up to 30% 


on your production costs. Projects spending 
over KRW 100 million(USD100,000) are 


eligible to apply. 
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